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FADE IN:
EXT. AFRICAN'S PLAIN - MORNING
SUPERIMPOSE: CENTRAL AFRICA - Many years ago.
A group of mercenaries are walking, scattered in the bushes. The sun is already hot in this season.
All armed with automatic weapons, they scrutinize the high grass in front and around them.
Suddenly, a group of four African poachers start running in every direction. Two of them are carrying on their shoulder elephant's tusks.
The mercenaries start running after them.
One of the mercenaries, DANIEL, is catching up rapidly with the poachers carrying the ivory.
Daniel stops running and aims at the closest poacher. He fires twice in the back of the poacher. The high power bullets kill the poacher instantly.
Daniel aims at the second poacher and shoots him in the lower back. He falls in the bushes.
Shots are fired by the other mercenaries and everything goes back to normal in the bushes.
Daniel walks toward his first kill.
Daniel's POV: He moves the poacher's body on his back using his foot. The man is dead. The impact of the bullets have created two holes, each of them the size of an apple. The tusk is covered with the poacher's blood.
Daniel now walks toward the second poacher. He finds him crawling in the grass. His legs not responding anymore.
The poacher senses the presence of the mercenary behind him. He stops crawling, turns around and looks at him.
Poacher's POV: The mercenary is pointing an automatic hand-gun in the direction of the poacher's head. His face is expressionless and not sweating at all.
CLOSE on the hand-gun firing at the poacher's head.
The other mercenaries are joining Daniel. One of them, MIKAEL, is a well built man, about six feet tall.
MIKAEL
Good. Four poachers and one elephant dead. If we base the ratio on the weight of meat, we're in deficit.
DANIEL
Indeed. And they are getting harder to find. But I don't consider poachers as meat. Johan won't be happy.
A mercenary steps closer to Daniel. He empties the content of a used army back pack he got from a poacher. A black rhino tusk falls on the ground.
MERCENARY #2
How much does a rhino weights?
DANIEL
Shit. We need to find the sponsors rapidly. Get Johan on the radio.
MERCENARY #2
What do you want us to do with the tusks?
DANIEL
We'll burn them tonight.
A mercenary is calling Johan using a military radio.
MERCENARY #5
Daniel. Johan is waiting.
Daniel takes the small receiver.
DANIEL
Johan. This is Daniel. We got 4 just five minutes ago. They were killing rhinos too.
JOHAN (O.C.)
Damn. We are getting paid to avoid that. Shit. Send one of your men to see me. I think I might know who's the sponsor.
DANIEL
Roger that.
Daniel gives back the receiver.
DANIEL (CONT'D)
(To the group)
OK, guys. Who wants to see Johan?
One of the mercenary steps forward.
MERCENARY #4
I'll go.
DANIEL
Good. Let's get back to the camp.
Daniel is already leaving with his men when a mercenary stops the group.
MERCENARY #3
And the dead poachers?
MIKAEL
(Smiling)
This time, we won't burry them, the hyenas will clean everything for us.
EXT. MERCENARIES' CAMP - EVENING
The bush fire is already high and burning well. The mercenaries are all sitting around it, drinking red wine. Two elephant tusks are almost consumed by the fire.
The sky is covered with stars, acting like a big neon above the camp.
Daniel puts his glass of wine in front of him, on the sand. He picks up the black rhino tusk. It's about 10 inches long. Daniel studies the tusk.
DANIEL
How old was this rhino? Four, maybe five years old?
Daniel gives the tusk to the man sitting next to him.
MIKAEL
If we continue at this rate, there won't be anything left but us to kill.
MERCENARY #2
We're like a plague on this little planet. A parasite.
DANIEL
One parasite with an adaptability beyond our control.
The man gives back the tusk to Daniel.
Daniel looks at the tusk for the last time. He then trows it into the bush fire.
DANIEL (CONT'D)
This is how ends a rhino. Killed for nothing.
A man in civilian clothes arrives to the camp from behind Daniel. No one moves. He sits down around the fire next to Daniel.
MAN
I saw Johan. Together, we have found who sponsors the poachers. They are in the town south of here.
DANIEL
Who are they and how many?
MAN
Three. All Russians. They transfer the ivory from here to Afghanistan, then to China.
DANIEL
Johan told you something else?
MAN
Just that we need to get rid of the Russians fast. We got another contract in Zaïre.
DANIEL
Good. Let's take care of them for good tomorrow.
All the mercenaries start preparing themselves. They check their weapons, clips, knives and the rest of their equipment. They're all doing it like in ecstacy.
EXT. AFRICAN TOWN - EARLY MORNING - THE DAY AFTER
The mercenaries are entering the town. Almost everyone is sleeping. A few hens are crossing the main street with their chicks. Dogs are barking.
The mercenaries arrive near the main building of the town: a two storied hotel which really needs a new coat of white paint.
Daniel orders two of his men to check the back of the hotel.
The other are spreading around the hotel. As Daniel and Mikael are walking toward the main entrance, a fat man opens the door and leaves the hotel. He's white.
The fat man looks at the mercenaries and continues to walk, ignoring them.
DANIEL
Hey, fat man. Stop where you are.
The fat man turns back and walks towards Daniel.
FAT MAN
(Strong Russian accent)
How did you called me?
Daniel draws his side arm as the fat man gets closer. He aims the weapon at the fat man's head. Mikael arms his automatic weapon.
DANIEL
I wouldn't suggest that you come closer.
The fat man stops walking.
FAT MAN
(Strong Russian accent)
Who the fuck you think you are to point a gun at me? I'm a respectable business man in this country.
DANIEL
No, you are an ivory dealer. Quite different than respectable.
FAT MAN
(Strong Russian accent)
Oh, now I understand. You and your men are the ones responsible for killing all my poachers. You owe me a lot of money. Where did you put all the ivory you seized? It's mine.
DANIEL
All burned.
Daniel shoots the fat man in the head. He walks closer to the body. He shoots two more bullets into the head.
DANIEL
Let's find the others.
Daniel and Mikael are walking in the direction of the hotel. The sound of shots have awaken a few villagers. They leave their home to see what's happening. They are enjoined by one of the mercenaries to go back in their houses immediately.
INT. TOWN HOTEL - EARLY MORNING
Daniel walks to the reception desk. One black man is behind the counter, nervous. Mikael positions himself by the stairs.
DANIEL
(In french, sub-titled)
We just killed one of the Russians. Where are the two others?
BLACK MAN
(In french, sub-titled)
They, they are upstairs.
Daniel draws his side arm and points it to the black man's head.
DANIEL
(In french, sub-titled)
I'm not very patient this morning. Which room numbers?
BLACK MAN
(In french, sub-titled)
Six and seven.
Daniel climbs upstairs followed by Mikael. The corridor is dirty with used wooden floors. The room numbers are written by hand on the doors. Daniel and Mikael turn right up to the end of the corridor.
Room six and seven are facing each other. Daniel takes the room six, Mikael the other one.
Both mercenaries open the doors simultaneously using their feet. They enter the rooms at gun point.
INT. HOTEL ROOM #6 - EARLY MORNING - CONTINUOUS
As Daniel enters the room, one of the Russian gets out of bed. He yells something which Daniel doesn't understand. Daniel shoots him twice in the head.
INT. HOTEL ROOM #7 - EARLY MORNING - CONTINUOUS
Mikael's POV: The second Russian emerges from a room behind the bedroom, to his right. He's holding a shotgun.
Mikael just shoot him in each arms. The Russian drops the shotgun and kneels.
Mikael then cut off the head of the Russian using his machete.
Daniel enters the room and looks at the head lying on the floor.
DANIEL
Do you always need to butcher the guys you kill?
MIKAEL
We're here to kill, not to injure.
DANIEL
Get the others, we'll clean the rooms. Johan always like to get a souvenir.
MIKAEL
Right away.
INT. RUSSIAN'S ROOM - MOMENTS LATER
Daniel and two mercenaries are looking everywhere in the room for evidences. One of the mercenaries comes back from the other rooms.
MERCENARY #2
Both rooms are filled with ivory of every kind. We also found a lot of money. Probably two hundred thousand dollars in cash.
DANIEL
Excellent. This will cover our expenses and Johan will be happy. Get your men to carry down all the ivory and the bodies. We'll burn everything.
The mercenary leaves the room followed by the two other ones.
Daniel looks around. They have searched everywhere and found nothing yet. Daniel pauses for a moment. The little closet is too small to contain a trunk or a suitcase.
Daniel walk into the closet and starts removing all the clothes. Once totally empty, he uses his knuckles and knocks on the back wall. It sounds hollow. Using the butt of his automatic weapon, he brakes the wall and looks into it.
Daniel's POV: A little room was built behind that wall. We  see a big metallic trunk.
Daniel finishes to break the wall and gets the trunk out of the closet. His men are helping him. Mikael fires his hand-gun on the padlock.
Daniel opens the trunk.
Daniel's POV: The trunk is filled with money of every denominations and currencies: American dollars, Swiss francs, German marks, British pounds.
DANIEL
This guy was doing more than just ivory. Get Johan.
MERCENARY #5
He will be pleased.
The mercenary starts using the radio.
MIKAEL
We just hit the jackpot. This will be a good start once we finish this contract. I'll be able to open my restaurant.
DANIEL
Let's get the trunk out of here. We'll split at the camp.
Daniel takes about five hundred dollars from the trunk and closes it.
DANIEL
(Handing the money to a soldier)
Give this to the black man downstairs.
MERCENARY #5
(Handing the receiver)
Johan.
Daniel takes the receiver and starts walking in the room. The mercenary follows him with the radio.
DANIEL
Johan, you will be happy. We got a trunk full of money.
JOHAN (O.C.)
This is excellent news. How much are we talking about?
DANIEL
Hard to say. More than a million probably.
A beat.
JOHAN (O.C.)
Make sure they are dead and no witnesses, please. They might try to find out who took their money and ivory.
DANIEL
Roger that.
Daniel gives back the receiver. They all walk out of the room.
INT. TOWN HOTEL - MOMENTS LATER
Daniel and Mikael are walking the stairs together. Daniel draws discretely his hand-gun.
Getting closer to the reception desk, Daniel looks at the black man. He's terrorized but seems to be happy.
BLACK MAN
(In French, sub-titled)
Thank you sir. Thank you very much.
Daniel and Mikael ignore him and leave the hotel.
EXT. AFRICAN TOWN - MOMENTS LATER
Two mercenaries are carrying the trunk out of the hotel. They stay with it while other mercenaries are starting the fire in the middle of the street. All the ivory is piled over the bodies of the three Russians.
One of the mercenaries puts gasoline on the ivory and on the bodies. He lights the fire using a match. A black smoke is going up in the air.
Daniel is watching the ivory burning while sitting on the trunk. He starts stuffing his pipe. He lights it. He's savoring the tobacco. Mikael is standing by the fire.
DANIEL
Hey Mikael, come over here.
Mikael walks towards Daniel and sits with him on the trunk.
DANIEL
What were you doing out there?
MIKAEL
(Smiling)
Just checking if they were done.
DANIEL
You can't stop thinking with you stomach.
The fire is now burning intensively. Some villagers are looking at the fire, then at the mercenaries, not understanding what just happened.
CUT TO:
EXT. TORONTO - LATE EVENING.
SUPERIMPOSE: Toronto, CANADA - Tonight
We're FLYING above the Inner Harbour. DESCENDING SLOWLY toward an opened window of an hotel. It's the seventh floor.
INT. HOTEL ROOM - LATE EVENING
We enter the dark room. DANIEL, now older, is sitting on a chair, a few feet from the window, using the back of the chair to set a rifle steady.
Daniel's POV through his scope: It's the seventh floor of an office building. We move from left to right, from window to window, until a small grey duck tape is visible on the top right of one of them. Daniel moves his reticule one more window to the right. There's no light in the room.
CLOSE on Daniel's head
DANIEL (V.O.)
My friend. We will meet again. I hope you had a good time because it's ending tonight.
Daniel's POV through his scope: The room is still dark but a light gets turned on. A well dressed black business man, mid fifty's, is walking to a desk, sits and starts working on his laptop. We RECOGNIZE him as the black man from the hotel in Africa.
DANIEL (V.O.)(CONT'D)
Finally. I should have killed you that day. Don't move and you won't feel a thing.
Daniel's POV through his scope: The reticule is now centered on the business man forehead.
Two shots are fired. The sound is muzzled by the silencer.
Daniel's POV through his scope: There's only one little hole in the window. The business man is leaned back, still on the chair. His face is no longer recognizable. The wall behind him is covered in blood and brain matter.
Daniel's POV: Daniel disassembles the rifle and puts all the parts in a briefcase by his right leg. He then picks up the two shells from the carpet and throws them in the briefcase.
Daniel closes the briefcase, stands up and puts back the chair by the desk. He walks toward the window and closes it, he pulls back the curtains. He then leaves the hotel room with the briefcase.
INT. DANIEL'S APARTMENT - THE NEXT MORNING
Daniel is sitting in a leather chair, by the window. The radio is playing "All you need is love" from the Beatles.
Daniel's POV: The city is already moving fast. Planes are making their final approach at Pearson's airport. The sun is already high in the blue sky. The large plants in his apartment are beautiful.
DANIEL (V.O.)
Time to retire.
EXT. BAHAMAS - DAY - FLASHBACK
We follow Daniel walking a beautiful beach. The sand is almost white and the ocean is turquoise. In the far left, we see a villa, all white with a red roof.
CUT BACK TO:
The phone rings. Daniel picks up the receiver.
DANIEL
Yes.
MAN'S VOICE
Daniel. Good morning.
DANIEL
'Morning Johan.
JOHAN (O.C.)
I've learned that everything went well yesterday evening. I can always count on you.
DANIEL
Thanks. Do you think you could give me the balance of my accounts?
JOHAN (O.C.)
Absolutely. Please come in my office this morning. I'll have the paper ready. Act as if you never met me.
DANIEL
I see. I'll be there before noon.
JOHAN (O.C.)
Perfect.
Daniel hangs up.
EXT. TORONTO FINANCIAL DISTRICT - LATE MORNING
DANIEL walks the streets of the financial district, smoking his "Hans Christian Anderson" Churchwarden pipe. He stops a moment in front of a coffee shop.
He cleans his pipe and puts it in the interior pocket of his blazer. He then enters the coffee shop.
INT. COFFEE SHOP - LATE MORNING
The owner is JEANINE. She's a pretty blonde woman in her late thirties. Jeanine recognizes him immediately. Daniel walks toward the counter.
JEANINE
Daniel, my love. Coffee and a cranberry muffin?
Daniel kisses Jeanine.
DANIEL
(Smiling)
'Morning Jeanine. Actually, just a coffee to go.
JEANINE
Oh, you know you can smoke your pipe here.
DANIEL
Well, I got an appointment I must not miss.
JEANINE
(Teasing)
Is it a woman? Tell me immediately.
Daniel senses the trap.
DANIEL
Oh, not a woman. Don't worry. It's strictly business. You are the only woman in my life.
JEANINE
Are we having lunch later?
DANIEL
I'll pick you up at noon.
JEANINE
Where are we going?
DANIEL
A place you've never been. And you'll meet a friend of mine, Johan.
JEANINE
And how old is he?
DANIEL
Over seventy and quite in shape for his age.
Daniel kisses Jeanine and leaves with his coffee.
Jeanine waits until Daniel is out and then looks in the direction of an employee.
JEANINE
I'll be back in an hour or so, can you take care of everything here?
The employee is looking at her boss grabbing her purse. No way you can negotiate.
EMPLOYEE
I'll be fine, go.
EXT. COFFEE SHOP - LATE MORNING
Jeanine opens the door slowly, peeping out through the opening.
Jeanine's POV: Daniel is already crossing the boulevard, going west.
EXT. FINANCIAL DISTRICT - LATE MORNING - CONTINUOUS
Daniel is walking on the sidewalk, alone. A few Chinese tourists are taking photos, people are walking their dogs, and couples are pushing strollers.
Jeanine is following Daniel from about twenty feet, walking slowly.
Daniel reaches the entrance of a building. He enters the huge windowed hall.
EXT. FINANCIAL DISTRICT - LATE MORNING - CONTINUOUS
Jeanine stops at the entrance of the building, she lights a cigarette, keeping an eye on Daniel.
Daniel walks up to the elevators, to his right; one of them has its door already opened.
INT. BUILDING'S ELEVATOR - LATE MORNING
Daniel enters and presses "23". As the door closes, he takes a glimpse at Jeanine who is standing by the entrance.
INT. BUILDING'S 23RD FLOOR - LATE MORNING
As the elevator doors opened, a man is standing by, greeting Daniel.
MAN
Welcome, sir.
Daniel walks toward the man.
CLOSE on the man's name tag: MR. WINKEL
Daniel looks down at Mr. Winkel; he's a short frail body with no shoulders.
DANIEL
Mr. Winkel, someone is waiting for me.
MR. WINKEL
Indeed, sir. Please follow me.
Daniel follows Mr. Winkel into the corridor, up to a glass door. Nothing is written on it.
Mr. Winkel opens the door for Daniel.
MR. WINKEL
Please, sir, after you.
DANIEL
Thank you.
INT. BUILDING'S OFFICE - LATE MORNING - CONTINUOUS
Daniel's POV: The office space is huge, well decorated with plants, picture frames, and art pieces. Only one massive wooden desk far left by a window. An old man, JOHAN is sitting at the desk, he's on the phone. As he looks up at Daniel, he hangs up. Johan stands up and walks toward Daniel and Mr. Winkel.
JOHAN
Good morning.
Daniel shakes the hand presented to him. He keeps his head straight.
DANIEL
Sir. It's a pleasure.
JOHAN
(To Winkel)
Leave us.
MR. WINKEL
(Submissive)
Yes, sir.
JOHAN
Please follow me at my desk. We have a few things to discuss.
As Mr. Winkel leaves the office, Daniel and Johan walk towards the desk by the window. Johan offers Daniel to sit down on an executive leather chair.
JOHAN
(While sitting)
Well, Daniel. How are you these days?
DANIEL
(Smiling)
I'm getting old.
JOHAN
(Laughing)
Look at me! Seventy-two years old and still at the helm of this office.
DANIEL
Got yourself a new guy?
Johan stops laughing.
JOHAN
Yes, my previous assistant had to be retired prematurely. He was a little too curious. That's why I've asked you to pretend not knowing me.
CLOSE on Daniel's face.
DANIEL
(Very serious)
I plan to retire too but not like that.
JOHAN
We would be sad to loose an element like you. You've been more than an asset over the past 20 years. And I must add you're like a son for me.
A beat.
DANIEL
I'm damn serious. Thanks for the son.
JOHAN
I can't stop you in any way, and even if I could, I wouldn't. Men with your finesse are rare. Here's what you have requested.
Johan hands a sheet of paper to Daniel.
JOHAN (O.C.)
It includes last night.
Daniel's POV: Daniel is studying the document carefully, FOCUSING his attention on the section that reads:
Euro:           9 994 800 EUR
Franc Suisse:   4 509 678 CHF
Livre Sterling: 2 896 092 GBP
DANIEL
(Relieved)
Everything is perfect.
JOHAN
The account and the identifications are ready in the Bahamas.
(Beat)
If you could stay available for one more contract, it would help us.
DANIEL
You can count on me.
JOHAN
Glad to hear it. Let me explain: three days ago, I received information regarding a group of marks we need to take care of. We don't know where and when yet, but it's getting closer.
DANIEL
What do you mean by "a group of marks", Johan?
JOHAN
Well. It's a big one, I heard. Listen. The only thing I know is that it will take place in at least 2 cities and the number of marks will be around thirty.
DANIEL
Thirty? That sounds fun.
JOHAN
This one is really important. It's our main client.
DANIEL
(Standing up)
I understand. Please have lunch with me. I want to introduce you to Jeanine.
Haag stands up.
JOHAN
Oh yes. The girl you've met a few months ago, isn't it?
DANIEL
Yes. That's her. Please be social this time.
JOHAN
(Smiling)
I will.
EXT. BUILDING - LATE MORNING - MOMENTS LATER
Jeanine is still keeping an eye on the elevator's doors, hoping there are no other exits.
The doors of the elevator number three open. Jeanine extinguishes her cigarette using her foot. As she looks up, a group of three people exits the elevator, followed by Daniel. Next to Daniel, a tall old man.
Jeanine's POV: Jeanine looks at him and then realizes he's looking at her too. She freezes for an instant.
Daniel's POV: She keeps looking at him, not moving an inch.
EXT. BUILDING - LATE MORNING
Daniel and Johan exit the building and approach Jeanine, still not moving nor stopping staring at him. They stop right before her.
DANIEL
(Smiling)
What do we have here, following me since the coffee shop.
Jeanine swallows with difficulty.
DANIEL (CONT'D)
And waiting for me! We won't have to pick you up.
JEANINE
I wasn't - uh - How did you know?
DANIEL
You're not very good at this.
JEANINE
(Blushing)
Well, thanks. My god. I'm really  blonde and stupid.
DANIEL
You had to know if it really wasn't a woman. No, you're not stupid. Just curious. May I introduce to you Johan Van Den Haag.
Johan takes the hand of Jeanine and kisses it.
JOHAN
How are you young lady?
JEANINE
(Now relaxing)
Well, I'm fine. Thank you, Johan.
Daniel takes Jeanine by her waist.
DANIEL
Let's go.
JOHAN
I'm starving.
INT. RESTAURANT - NOON
Jeanine, Daniel and Johan are sat by a window. She looks at him with bright eyes. Daniel is looking outside a brief moment. Johan is quiet, he looks at the bar.
Daniel's POV: The sun warms the window. The sky is magnificent, blue and no clouds.
A pianist starts playing in the far corner of the restaurant.
Daniel looks at her. He gives her a smile.
JEANINE
So, Johan. What kind of business you're in?
JOHAN
Well. I would say, cleaning. Miss Jeanine.
JEANINE
Oh. Carpets, apartments?
Johan smiles to Daniel.
DANIEL
It's kind of more complex than that.
JEANINE
You mean you clean folks?
Johan now looks at Daniel seriously.
JOHAN
Only special type of folks.
The waiter arrives at their table with three menus. The waiter is very well dressed.
WAITER
Welcome back, gentlemen. Madame. Would you like to start with the usual, sir?
DANIEL
Absolutely.
JOHAN
Bring me a Becks will you.
WAITER
And you, madame. Would you like something to drink?
JEANINE
(To Daniel)
What are you getting?
DANIEL
A whisky.
JEANINE
(To the waiter)
I'll have a gin and tonic.
WAITER
Certainly. I'll bring your drinks immediately.
The waiter leaves them with the menus on the table. Jeanine looks at them. She puts her fingers on the menu, feeling their texture.
JEANINE
This is no cheap. Genuine leather. Could you explain what you mean by type of folks?
DANIEL
It's…
Johan cuts Daniel.
JOHAN
We concentrate our efforts on drug smugglers and dealers. These days, they are more often Russians.
JEANINE
Excellent.
DANIEL
Excellent?
JEANINE
I had a cousin who died from an overdose. To be honest with both of you. The more you clean, the less kids will start taking that shit. Our governments are doing nothing for the drug problems in our streets.
The waiter comes back with the drinks.
DANIEL
(To the waiter)
Thank you.
JOHAN
Actually they do. But not in an orthodox way.
WAITER
(To Daniel)
You're welcome, sir. Please have me called once you are ready to order.
DANIEL
We will.
The waiter leaves them. They all taste their drink.
JEANINE
What do you mean, Johan?
JOHAN
I mean they are more involved than you think.
Johan looks at Daniel while drinking his beer.
DANIEL
So, what are we getting for lunch?
Jeanine opens the menu and looks at the items offered.
JEANINE
I really don't know. I've never heard about most of the items listed on the menu.
DANIEL
Then I'll choose for all of us. Do you eat everything?
JEANINE
Almost. I still have some difficulties with insects. You know, the wings get stuck in my throat.
DANIEL
I see. For me it's the legs.
Johan starts laughing.
JOHAN
You remember Daniel, in Africa, what we use to eat. Even a goat would have vomit.
DANIEL
Yes. I remember. Damn it was gross. But we're here now. 
JEANINE
(Excited)
Tell me what it was, please.
DANIEL
I can't right now. Believe me, you'll loose your appetite.
Daniel gets the attention of the waiter with his hand. The waiter walks towards them.
WAITER
You have decided lady and gentlemen.
DANIEL
Yes. We will have the "ris de veau" and then the "carré d'agneau". Please bring the same wine as last time.
WAITER
Absolutely sir.
The waiter leaves.
JEANINE
Ok. I understood "agneau" which is lamb and "veau" is veal. But the "ris". What's that? Rice?
DANIEL
Not at all. Actually, the meaning of "ris de veau" is sweetbreads.
JEANINE
Oh great. I had that once. It's excellent.
DANIEL
Glad to hear it.
JOHAN
So, Daniel tells me you own a coffee shop.
JEANINE
Yes, it's mine. I'm so happy. You see, when my parents died, they left me with a good amount of money. I didn't want to invest it in bonds or stocks. It gave me the opportunity to have my own business and be independent.
Jeanine finishes her drink. Johan starts stuffing his pipe.
DANIEL
Independence is a step before freedom.
JEANINE
And what is exactly freedom for you?
Johan lights his pipe.
DANIEL
It's when you don't need to work to live. It's also when you don't owe nothing to nobody. Total freedom.
JEANINE
Have you reached freedom?
DANIEL
Yes, I did. Fifteen years ago. With Johan actually. Thanks to Africa.
JEANINE
(Interested)
You will have to tell me about Africa.
JOHAN
To tell you about Africa, Jeanine, you need to live it. The smell, the people, the wild life and mostly the sun.
DANIEL
I'll tell you stories one day. It's a fascinating continent.
JEANINE
I can't wait.
Daniel looks outside.
JEANINE
(Worried)
What? Something's wrong?
DANIEL
(Looking at her and then Johan)
Africa belongs to Africans, no one else.
JEANINE
What do you mean?
DANIEL
White people have destroyed the continent and corrupted its governments.
JOHAN
Daniel and I were helping them a long time ago.
Daniel empties his glass of whisky. The waiter arrives with the "ris de veau", followed by the somelier.
JEANINE
You were working for the UN?
The waiter puts the plates on the table.
JOHAN
(Smiling)
Not really, Jeanine. Daniel will tell you.
The somelier opens a bottle of white wine and pours it in Daniel's glass to taste.
DANIEL
We were mercenaries at that time and paid by African governments.
JEANINE
Helping them in what matters?
Daniel tastes the wine and makes a sign with his head to serve both glasses.
WAITER
Bon appetit.
DANIEL
Thank you.
The waiter and the somelier leaves.
DANIEL
Jeanine, we were making sure that the resources they had like mines, were profitable to them, not to the Chinese or the Russians or the French. Let's eat now while it's hot.
JEANINE
(Looking at Daniel and Johan)
Thank you for your frankness with me. I love you even more now, Daniel.
DANIEL
Your understanding is refreshing. I love you too.
We are MOVING SLOWLY in the restaurant. The pianist is playing "Merry Christmas Mr. Laurence". Clients are talking but we don't hear them, still FOCUSING on the song.
INT. DANIEL'S APARTMENT - THE NEXT MORNING
Daniel is sleeping alone in his king size bed. The bedroom is huge with hardwood floor. A Beretta is on the night stand. The phone rings and Daniel wakes up immediately. He picks up the receiver.
DANIEL
Yes.
MAN'S VOICE
Good morning sir. This is the reception. We have received a package for you from PUROLATOR.
DANIEL
Could you be so kind and have it brought up to me.
MAN'S VOICE
Right away sir.
DANIEL
Thank you.
Daniel hangs up. He gets out of bed, naked, and walks to the bathroom. He comes out putting a blue silk bathrobe. He walks to the night stand and picks up the Beretta. He leaves his bedroom.
INT. DANIEL'S APARTMENT - MORNING - CONTINUOUS
Daniel is standing in front of the main door. The Beretta in his right hand. Daniel puts his ear on the door.
CLOSE on Daniel's head. We can hear footsteps getting closer.
Daniel steps back and opens the door, keeping his right hand and the Beretta behind it.
A security guard arrives. He's surprised that the door is already opened. He hands the package to Daniel.
SECURITY GUARD
Here's the package sir.
Daniel looks at the package before taking it. It's a yellow envelope, about an inch thick, with a PUROLATOR sticker.
DANIEL
(Taking the envelope)
Thank you.
SECURITY GUARD
No problems sir. Have a great day.
DANIEL
(Closing the door)
You too.
We follow Daniel. He walks up to the leather chair by the window. He sits down and put the Beretta on the glass table by his chair.
Daniel's POV: He opens the envelope. Inside, there's a carton box, letter size.
Daniel shakes the carton box. No sounds. He then opens it. He empty the content on his lap.
Daniel goes through it: Two key cards from the Marriott Renaissance in Toronto. Two key cards from the Marriott Chateau Champlain in Montreal. A reservation for the Chateau Champlain. One locker key with the inscription "28". Two plane tickets. A sealed envelope. About an inch thick of blank paper.
Daniel puts everything on the glass table except for the sealed envelope.
Daniel's POV: He opens the envelope methodically. From it, he pulls only one piece of paper. On it, two floor plans are drawn. The floor number, the name of the hotel and the targeted rooms are marked. On each of the marked room, two red dots.
DANIEL (V.O)
This is going to be a massacre. Fourteen in here and eighteen in Montreal. At least, it will be simple, short, and sweet. But why so many?
INT. COFFEE SHOP - AFTERNOON
Daniel is sitting at a table in the back of the coffee shop. Daniel looks at the young couple sitting by the window. They look at him smoking his pipe with scorn.
Jeanine is at the counter talking on her cell phone.
JEANINE
(Whispering)
The names are Johan Van Den Haag and Daniel Luther. They were mercenaries in Africa about the same time I was there.
MAN'S VOICE (O.C.)
I'll look into it right away.
Jeanine hangs up and walks towards Daniel with two cups of coffee. She sits in front of him. Daniel is still fixing the couple, now with anger.
JEANINE
(Smiling)
Are you OK?
DANIEL
(Looking at her)
Yes, sorry. Just the couple over there. I guess they don't like the sight of someone smoking a pipe.
JEANINE
(At the couple)
This is the smoking section. And my Coffee Shop. If you don't like it, go somewhere else.
The couple stops looking at Daniel.
JEANINE (CONT'D)
Good. So, Daniel, what's new since our wonderful lunch?
DANIEL
I just wanted to tell you I'll be travelling to Montreal tomorrow afternoon.
JEANINE
For how long, my love?
DANIEL
For a week. Then, if you want, I would like for you to accompany me on my island, in the Bahamas.
JEANINE
Can I come in Montreal too? I promise I won't be a distraction. You own an island? This is fabulous.
DANIEL
You're not a distraction. Far from it actually. You are a wonderful woman. The island is not big. About eight acres with a small forest and beaches all around it.
JEANINE
It's fantastic. I'll go for sure. I really need some vacation.
DANIEL
Great. But who's going to take care of your business? I mean, a week in Montreal, maybe 3 in the Bahamas.
JEANINE
It's not that busy during the summer so two employees will certainly be more than enough. And they can call me for emergencies.
DANIEL
Excellent. I should go online and try to get you an e-ticket for tomorrow.
JEANINE
You're an angel. You know that. Which hotel? Will it be downtown?
DANIEL
It's the Marriott Château Champlain.
Jeanine gets closer to Daniel.
JEANINE
(Whispering)
Wow. That's a nice one. Right downtown. And, for the beds?
DANIEL
(Looking innocent)
Well, the room I got has two double beds. One for each of us.
Jeanine stands up and sits on Daniel's lap. She gives him a long, big, and wet kiss. She holds Daniel's head in her hands. She looks at him.
JEANINE
One for both of us will be just fine.
INT. TORONTO RENAISSANCE HOTEL - NIGHT
Daniel walks toward the reception desk. Two employees are behind the counter, one is busy with a woman.
RECEPTION EMPLOYEE
Good evening sir. May I help you?
DANIEL
Actually yes. I was wondering if you received any mail for me today.
RECEPTION EMPLOYEE
What is your room number?
DANIEL
Room "1305". The name is Luther.
Daniel gets the room key from his pocket and hands it to the employee.
RECEPTION EMPLOYEE
It's fine sir.
The employee types a few things on the computer.
RECEPTION EMPLOYEE (CONT'D)
Indeed, we have something for you sir. Let me get it.
The employee leaves in the back room for a moment. Daniel looks around. Nothing to worry about. The employee comes back with a small white envelope.
RECEPTION EMPLOYEE
Here it is sir.
DANIEL
Thank you very much.
RECEPTION EMPLOYEE
You're welcome sir.
Daniel walks towards the elevators. He enters in the one which has the doors already opened. He presses "17".
INT. HOTEL ELEVATOR - NIGHT
The elevator starts moving. Daniel opens the envelope. Inside are seven little "Don't Disturb" signs and little yellow "Post-It".
The "Post-It" says: CALL 416-555-1467
Daniel puts the "Post-It" note in his blazer interior pocket. He takes the seven signs. He then gets the two room keys from his coat. He looks at them.
Daniel's POV: The two cards look similar but one of them has a mark on the top right which says "M".
Daniel keeps that one and puts the other one in his pocket.
INT. HOTEL CORRIDOR - NIGHT
The elevator's door opens. Daniel steps out of the elevator. The corridor is empty, very quiet. Keeping his right hand in the pocket of his coat, he walks up to the first room of the "U" shape corridor. He puts his black leather gloves.
Using the key card, Daniel opens the door, his right hand now holding a silver automatic hand-gun terminated with a delta shape silencer. A man and a woman are in bed watching television.
INT. HOTEL ROOM - NIGHT
Still keeping the door opened, Daniel fires twice at each person, one in the head and one in the throat. The impact of the bullets are powerful. Each of them went through with a maximum of damage.
Daniel brings the hand-gun close to his face. He smells the odor of burned powder like someone would smoke crack.
INT. HOTEL CORRIDOR - NIGHT - CONTINUOUS
Daniel closes the door, puts one sign on the door knob, takes the key card and walk to the second room.
Again, using the key card, Daniel enters the room. We hear 4 muzzled shots. Daniel closes the door, puts a sign and walks to another room.
DISSOLVE TO:
EXT. HOTEL MAIN ENTRANCE - NIGHT - MOMENTS LATER
Daniel is walking out from the hotel. He stops by a bench and sits down. He takes a cell phone from the interior pocket of his coat, and the note.
Daniel then takes his pipe and the tobacco bag and starts to stuff it. After lighting his pipe, Daniel dials the number from the note. After two rings, a man answers.
MAN'S VOICE
Yes.
DANIEL
All set.
MAN'S VOICE
Problems?
DANIEL
Very easy.
MAN'S VOICE
On your right, you can see a black Lincoln Towncar with its lights on.
DANIEL
(Looking in that direction)
Yes.
MAN'S VOICE
Walk to the car.
The MAN hangs up. Daniel walks toward the black car, his right hand holding the Beretta in the pocket of his coat, and the pipe between his teeth.
Daniel now stands by the rear passenger side of the car. A man opens the door. Daniel recognizes him immediately, it's Johan.
JOHAN
Please sit with me, Daniel.
DANIEL
Are we going somewhere?
JOHAN
Only if you want us to drop you at a specific location.
INT. CAR - NIGHT
Daniel enters the car and sits down in front of Johan. The car starts moving. Johan hands a large paper bag to Daniel.
JOHAN
Please put in the bag what concerns the events of tonight.
Daniel empty his pockets in the bag: cell phone, hotel key cards, the note and the envelope, the Beretta, three clips and the leather gloves.
JOHAN
(Serious)
Daniel, please put your coat too. You see, forensic science can do sometimes miracles. I don't want to start believing in them. I'm far from a religious man and not senile yet.
DANIEL
(Looking at Johan)
And you told me once that religion is for weak people.
JOHAN
Like mediocrity.
Daniel removes his coat and puts it in the bag. Looking in his interior blazer pocket, Daniel pulls the floor maps of the hotels. He then folds it in two, tears it off and puts in the bag the map of tonight and puts the other one back in his pocket.
DANIEL
You don't do this very often.
JOHAN
Indeed. In this case, we have a very tight schedule and a client who requires an absolute discretion.
DANIEL
Can you drop me home?
Johan presses a button from the interior door. The main glass which separates the driver from the passenger slides down.
JOHAN
(To the driver)
Corner of Yonge and Queen.
Johan closes the glass and takes the paper bag close to him. He smiles at Daniel.
DANIEL
What's so funny?
JOHAN
The situation, the events. Everything. I mean, we've been doing this for so many years. Imagine, Daniel, if all the folks you've terminated were alive today.
DANIEL
We would be in chaos, anarchy. Especially with the Russians. They have no ethics, no morals.
JOHAN
They're beasts. Like the Chinese.
CLOSE on the paper bag Johan is holding.
INT. STEEL MANUFACTURE - NIGHT
CLOSE on the paper bag held by a man walking in a steel manufacture. The noises in the manufacture are intense.
MAN'S POV: Only a couple of workers are busy in this hell like atmosphere. They look at the man but pays no interests at him. The man gets closer to a vessel, full of metal in fusion.
CLOSE on the man's hand throwing the bag.
We follow the course of the bag into the vessel. It burns instantly and disintegrates itself on the surface.
INT. PEARSON'S AIRPORT - THE NEXT AFTERNOON
Daniel walks the corridors of the airport with Jeanine. They arrive at the gate "18" and they both sit down. Daniel looks at Jeanine's luggage.
DANIEL
You got everything you need in that small luggage?
JEANINE
(Smiling)
I don't need that much for the Bahamas.
DANIEL
Indeed.
JEANINE
Is there any "Boutique" on the island?
Daniel is surprised by the question.
DANIEL
What for?
JEANINE
Just for sun lotion and souvenirs.
DANIEL
You're not serious, are you?
JEANINE
Yes, I am. Why?
DANIEL
Jeanine. I own the island. There's nothing but my villa on it. You may have to buy the lotion in Montreal or Freeport.
Jeanine is going to answer but she gets cut off by the boarding message coming from the intercom.
INTERCOM (O.C.)
(Woman's voice)
All passengers for Montreal, flight 1809, we will start boarding shortly from gate 18. All first class, chairmen and gold level may start boarding at their leisure.
DANIEL
That's us, Jeanine.
JEANINE
Great. More leg room.
Daniel and Jeanine stands up and get in-line with other first class passengers, already boarding.
EXT. BUS TERMINAL - LATE AFTERNOON
Daniel is walking into the direction of the lockers. He pulls the key from his pocket and opens the locker "28".
Daniel's POV: Inside the locker, a blue back pack.
Daniel takes it and closes the locker. He puts the key back in his pocket.
Daniel then walks toward the exit.
INT. HOTEL CORRIDOR - LATE AFTERNOON - MOMENTS LATER
The elevator's door opens and Daniel exits. He walks in the corridor.
Daniel walk up to the room number "2206", opens the door using his key card and enters the room.
INT. HOTEL ROOM - LATE AFTERNOON - CONTINUOUS
Daniel closes the door behind him. Jeanine is hanging her clothes.
Daniel empties the content of the bag on the first bed.
Daniel's POV: A silver Beretta hand-gun with a delta shape silencer. Four clips. Eight "Don't Disturb" cards. A black trench coat. A cell phone and a pair of leather gloves.
Jeanine takes a look at the stuff on the bed, especially the hand-gun, then she looks at Daniel.
DANIEL
Well, Jeanine. I never lied to you, did I?
JEANINE
True. And I appreciate it. Can I help you? When is it for?
Daniel does not believe what she just said.
DANIEL
For this contract, Jeanine, the best way you can help me is actually not helping me at all. The less you know, the best chances I have to retire on my island. It's for tonight.
Jeanine walks around the bed and rejoins Daniel. She takes his hands.
JEANINE
Then, what should I do?
DANIEL
Nothing, please. I have to make a call, then I'll know exactly what time. For now, I need to get ready. You may accompany me at the bar downstairs if you want.
JEANINE
I'll go. I'm dying for a drink.
Jeanine's POV: Daniel puts on the coat. He verifies the Beretta, arms it and puts it in the right pocket of the coat. He puts the rest in the left pocket.
DANIEL
Last thing. I'll be back very late tonight. Don't wait for me.
JEANINE
No problems. I'm a big girl, Daniel.
DANIEL
Oh, one more thing. Join me at the bar in five minutes.
Jeanine kisses Daniel. He leaves the room with the empty back pack on his shoulder.
INT. HOTEL BAR - MOMENTS LATER
Daniel sits at a table. The happy hour is busy and a lot of people are hanging out at the bar.
A waitress walks towards him.
WAITRESS
Something to drink?
DANIEL
Yes, please. Glenfiddich on ice.
The waitress leaves immediately.
Daniel takes the cell phone and press the "redial" button. He puts the receiver to his ear. A man's voice answers.
MAN'S VOICE
Nice trip?
DANIEL
Yes.
MAN'S VOICE
Your alibi is the "Queue de Cheval" restaurant from eight to midnight. The usual meal. Wait.
A beat.
MAN'S VOICE (CONT'D)
I just got confirmation that you may start at eleven this evening. They will be all waiting for you.
DANIEL
Understood.
The MAN hangs up and Daniel puts back the phone in his pocket. Jeanine arrives and sits down close to Daniel. The waitress arrives with his whisky.
WAITRESS
And for you, miss?
JEANINE
Gin and tonic. And a glass of water.
The waitress leaves them.
JEANINE (CONT'D)
All set, my love?
DANIEL
Yes. It will take me only a few minutes. And you?
JEANINE
I'm going to walk the main street this evening. Then, I'll grab some food and walk back to the hotel.
The waitress comes back with the drink and the glass of water of Jeanine.
DANIEL
Then, let's meet in the room.
JEANINE
(Smiling)
Deal.
INT. HOTEL CORRIDOR- 16TH FLOOR - LATE EVENING
Daniel is walking the corridor looking for his first room. He finds it.
Daniel gets a "Don't Disturb" signs from his pocket and takes the key card marked with an "M". Holding firm the Beretta now drawn, he enters the room.
We hear four shots muzzled by the silencer.
Daniel closes the door and puts the "Don't Disturb" sign on the door knob.
He walks to the next room, opens the door and enters. We hear four shots.
DISSOLVE TO:
INT. HOTEL CORRIDOR - 17TH FLOOR - MOMENTS LATER
Daniel is standing in front of a door. His last "Don't Disturb" card in his hand. He puts the key card in the slots and opens the door. He enters the room.
INT. HOTEL ROOM - LATE EVENING
Daniel's POV: A woman, blonde, is sitting on the bed, taking her nylons off. She's wearing only her panties. A generous "silicon" breast is holding up high. The television is on and loud.
Daniel's POV: At the sight of the silver hang-gun pointed at her head, the woman freezes.
Daniel pauses an instant, like savoring the moment. He then lower his gun and shoots her in the throat. The bullet exits her neck like butter and terminates its course into the AC.
The body of the woman falls like a disarticulated puppet. She's now lying half on the bed, half on the carpeted floor. Her head is in a strange position. Blood comes out of her mouth, nose and hears.
Daniel closes the door and walks toward the corpse. He looks around for the other target. Nobody.
Daniel then focus his attention on the sound coming out of the bathroom. The shower is on.
Walking towards the bathroom door, Daniel shoots the woman in the head. He then tries to open the bathroom door. Locked.
The shower stops. Daniel waits in front of the bathroom door with his hand-gun ready.
A few moments later, a man opens the door. He's only wearing a bath towel around his waist. Daniel pushes violently the door with his foot. The man looses his balance and falls into the bath tub.
Daniel now walks calmly towards the man who puts his left hand in front of his face.
MAN
(In Russian, sub-titled)
No. Please, no.
Daniel shoots the man in the hand. The bullet goes through it and into the man's forehead. Daniel shoots again, in the throat. The second bullet makes a big noise when it hits the bath tub.
Someone knocks at the door. CLOSE on Daniel turning his head towards the door.
WOMAN'S VOICE
(In french, sub-titled)
Is everything OK? Do you need help?
Daniel hears the woman using her master key card. Daniel reloads his Beretta. He then walks fast to the main door, closing the bathroom door behind him.
The woman opens the door. It's the floor maid.
The woman's face changes when she sees Daniel and the gun. She has no time to react. Daniel grabs the maid by her clothes and pulls her inside the room. She falls on the floor. Daniel closes the door.
The maid have a glimpse at the woman's head from under the bed. She turn herself toward Daniel, panicked. She gets shot twice, in the head and in the throat.
Daniel leaves the room.
INT. HOTEL CORRIDOR - 17TH FLOOR - CONTINUOUS
Daniel closes the door, puts his last "Don't Disturb" sign on the door knob. He walks towards the stair case.
As Daniel opens the door to access the stair case, an hotel employee emerges.
Daniel grabs the employee by the hair and hit her head hard on the metal door. He pulls his Beretta and presses the silencer, still warm, under her chin.
EMPLOYEE
Please. No.
DANIEL
(Whispering)
Open the door, lady.
The employee opens the door and both of them walk into the stair case.
Once the door is closed, Daniel pushes her against the concrete wall and releases his grip. The woman's eyes are red, full of tears. She's trembling. Daniel raises his hand-gun and aims at her forehead.
The woman's last breath is covered by the sound of the shot. She falls on the floor and Daniel shoots her this time in the throat.
Daniel breathes for the last time this evening the smell of burned powder from the Beretta.
INT. BUS TERMINAL - LATE EVENING
Daniel walks in the waiting area looking for a quiet place to sit down. He walks toward the end of the area, close to the windows.
He sits down and puts the back pack beside him. He then take the cell phone from the bag and presses the "redial" button. The same voice answers.
MAN'S VOICE
Already?
DANIEL
All done plus two C. I had no choice.
MAN'S VOICE
Good. Please put all the stuff back in the bag, including what you already had. Use the same locker.
DANIEL
And the key?
MAN'S VOICE
In the bag too. It's a special locker.
DANIEL
Considerate done.
MAN'S VOICE
Thanks for your help.
The man hangs up.
INT. HOTEL BEDROOM - LATE EVENING
Daniel's POV: He walks toward the bed by the window. Jeanine is sleeping. She hears him getting closer to the bed. She opens her eyes.
JEANINE
Hey. I was fighting not to fall asleep but I've lost. How was your dinner?
Daniel sits besides her and starts caressing her hair. She closes her eyes and takes his hand. She puts it between her cheek and the pillow.
DANIEL
Sorry I'm late.
JEANINE
Please put a "Don't Disturb" sign on the door and come in bed with me. I need to coddle.
Daniel stands up and undress himself. He puts his clothes on the other bed. He walks to the door, naked, opens it and puts the sign on the knob. Daniel closes the door.
CLOSE on Daniel's face: He smiles.
Daniel walks towards the window. He looks down.
Daniel's POV: Police cars are arriving at the hotel. An ambulance is already there. Some people are running away from the hotel.
Daniel gets himself into bed, placing the pillow higher. Jeanine then changes her position and rest her head on Daniel's chest. She puts her left arm around Daniel. She cannot be closer. She falls asleep.
Daniel falls asleep into Jeanine's blonde hair.
INT. HOTEL CORRIDOR - 17TH FLOOR - EARLY MORNING
Lieutenant ARTHUR arrives at the crime scene. The elevator's door closes behind him. He's a tall man, around forty-five years old. He looks exhausted. He walks the corridor.
His POV: Everything SLOWS DOWN as he walks. In the background, "ADAGIO FOR STRINGS" is playing.
Cops are walking around. An old fat maid is lying on the floor, crying. A female paramedic is trying to comfort her. Technicians are collecting evidences. A young cop is throwing up by a wall.
Flashes are coming out the rooms as the lieutenant passes by them. We arrive into the stair case. The door is held open by a forensic case. We only see the legs of a woman, lying on the floor. We get closer as we walk towards the body.
We now see the woman's face covered in blood, her eyes still opened. A forensic technician is removing a bullet from the concrete wall, which is full of blood and brain matter... and we SMASH CUT TO:
INT. HOTEL CORRIDOR - 17TH FLOOR - EARLY MORNING - CONTINUOUS
MAN'S VOICE (O.C.)
Lieutenant, Lieutenant.
The lieutenant turns around towards the voice behind him.
LT. ARTHUR
Yes sergeant.
The sergeant is younger and obese. Fully awake but pale.
SERGEANT
We got eight more bodies on the 16th. Same procedure.
LT. ARTHUR
This was a busy night for a hitman.
SERGEANT
A hitman? Only one? What about the girl in the stairs?
LT. ARTHUR
She's just collateral. Yes, only one guy. The pattern is too obvious and very professional.
A forensic scientist is walking towards the lieutenant.
FORENSIC MAN
Sir, I can give you a preliminary report.
LT. ARTHUR
Please do.
FORENSIC MAN
Well, it's very simple in a sense. All the victims were killed by the same gun, a 9mm, probably Beretta. A silencer was used. Also, they were all killed the same way, two bullets: one in the head and one in the throat. The assassin didn't leave anything behind him, nothing, not even on the shell cases or the "Don't Disturb" cards. And, there's another dead employee in the room behind me. She was killed the same way as the others.
SERGEANT
(To the Lieutenant)
Another collateral?
LT. ARTHUR
She must have heard something. Thanks for you report son.
The forensic scientist goes back in the room.
SERGEANT
What do you want me to do?
LT. ARTHUR
Get all the victim's papers, driver's licenses, passports, everything. Find out when they arrived at the hotel and how. Get all the pictures you can, I mean from the victims and the rooms. Get the surveillance tapes too if they have any.
SERGEANT
And you, sir?
LT. ARTHUR
First, I'm gonna have breakfast. Then I'll be waiting for you at the office. Enjoy.
The lieutenant leaves the sergeant. He walks towards the elevators. The sergeant enters the last bedroom.
INT. STEEL MANUFACTURE - LATE MORNING
CLOSE on the blue back pack held by a man walking in the same steel manufacture.
MAN'S POV: No workers are in yet. Only an old security guard who doesn't even see the man. We get closer to the vessel, full of metal in fusion.
CLOSE on the man's hand throwing the blue back bag.
We follow the course of the bag into the vessel. Half of the bag sinks. The top of it burns instantly.
INT. POLICE STATION - LATE MORNING
The sergeant enters the office of the lieutenant. Another man is with him.
SERGEANT
Sorry, you're busy?
LT. ARTHUR
No, please come on in. May I present you Mr. Cornell, the hotel manager.
SERGEANT
(He shakes his hand)
Sir.
LT. ARTHUR
Anything new?
SERGEANT
Actually yes. The coroner told me they were all killed between eleven and midnight, based on the liver temperature. For their ID's, it's kind of funny. They were all Russians. They all arrived by the same plane yesterday evening. They all had tourists visas.
The sergeant looks in his notes.
SERGEANT (CONT'D)
Oh. Also. The coroner has no bullets in the bodies. They all went through. That's it for the moment. For the surveillance tapes, join me in the vision room once you have a moment.
LT. ARTHUR
I'll be there in a minute.
The sergeant leaves the office and closes the door behind him.
LT. ARTHUR
So, Mr. Cornell. Do you remember anything about those Russians? Something unusual?
MR. CORNELL
Not really. I mean, I wasn't even there when they checked-in. Ask Mary at the reception desk, she was there yesterday.
LT. ARTHUR
In that case, we'll go see her later. I also need to know if they made any phone calls, which credit cards they used, how they booked the hotel, if they rented a safety box, everything you can give me.
The hotel manager stands up, ready to leave.
MR. CORNELL
I'll have everything brought to you. And thank you again for your discretion.
LT. ARTHUR
No problems.
The lieutenant stands up too.
LT. ARTHUR (CONT'D)
I'll walk with you.
The lieutenant opens the door and let Mr. Cornell leave the office. The lieutenant follows him.
INT. POLICE STATION - MOMENTS LATER
The lieutenant walks between the desks. He stops at a closed office and, before opening the door, observes the hotel manager leaving.
Lieutenant's POV: Mr. Cornell is walking fast, head down. Very shaking. He heads for the stairs and disappears.
The lieutenant opens the door and enters the room.
INT. POLICE STATION OFFICE - MOMENTS LATER - CONTINUOUS
The sergeant immediately turns his head. He's sitting at a console desk. Two televisions are on with black and white images.
SERGEANT
Glad you here.
LT. ARTHUR
Got something?
SERGEANT
Not sure but this is odd. Come and look at this.
The lieutenant sits down besides the sergeant.
On TELEVISION: We're looking at a man standing at the reception desk. Well dressed and having a small luggage. The image is very clear. As the man leaves the counter, we can see his profile. It's DANIEL. The time is showing "18:03PM".
The sergeant freezes the image.
LT. ARTHUR
So? What's odd in this man?
SERGEANT
Check this out.
Using the second television, the sergeant presses a few buttons.
On TELEVISION: The VCR is fast forwarding until it stops to the same man walking out the hotel. The time is showing "18:07PM".
The sergeant freezes the image.
SERGEANT
You agree with me that's the same guy.
LT. ARTHUR
Yes, same guy. Where are you going with this?
SERGEANT
Hold on.
The sergeant then goes back to the first television and presses the fast forward button.
On TELEVISION: The images are moving fast until the sergeant freezes the image when the same man enters back in the hotel. This time he's having a back pack. The time is now showing "18:31PM".
SERGEANT
Bare with me.
The sergeant uses now the other television and presses the fast forward button.
On TELEVISION: The images are moving fast. The sergeant stops them when a man is leaving the hotel. He's not wearing the same coat.
SERGEANT (CONT'D)
Still agree that's the same guy?
The lieutenant looks carefully at both images.
LT. ARTHUR
It's the same guy but now he's wearing a different coat. And he has the back pack.
SERGEANT
Check his hands.
On TELEVISION: We see that the man is wearing gloves.
LT. ARTHUR
OK. I agree it's kind of weird to wear gloves for the season but that doesn't prove a thing.
SERGEANT
Again, please wait.
The sergeant is back on the first television. He presses the fast forward button.
On TELEVISION: We see the images streaming rapidly until the sergeant presses the stop button. We can recognize the same man as before coming to the hotel. The time is showing "22:56PM".
The sergeant uses now the other television. He's going fast forward on the console keeping an eye on the lower right corner.
LT. ARTHUR
I'm getting impatient. What are you doing?
SERGEANT
Wait a second.
The sergeant stops the images.
On TELEVISION: We can see the same man going out. He's wearing the same coat, gloves and he has the back pack. The time is showing "23:42PM".
SERGEANT
(Having a victorious smile)
So? What do you think?
LT. ARTHUR
(Puzzled)
Well. We will need an explanation from him. But again, it doesn't prove he did it.
SERGEANT
I'll bet a hundred he did. On the tape, he comes back at 12:30AM without the coat, the gloves and the bag.
LT. ARTHUR
No gloves and no coat mean no GSR. Clever man. Get the best picture of him from the tapes. We'll pay a visit to this guy, if he's still there.
INT. HOTEL RECEPTION DESK - LATE MORNING
The two cops arrive at the reception desk. Lieutenant Arthur shows its badge to the clerk.
LT. ARTHUR
(Looking at her name tag)
Good morning Mary. Is Mr. Cornell in?
MARY
(Stressing out)
Yes. Just a second, I'll page him for you.
She picks up the phone receiver and dials a number. She waits for the signal to confirm the page has been sent.
MARY (CONT'D)
He will be here in a moment.
LT. ARTHUR
By the way, Mary. You were at the reception yesterday afternoon when the group of Russians tourists checked in, isn't it?
MARY
(Getting paler)
Yes. That was me. Why?
The sergeant pulls a photo from the interior pocket of his blazer. He gives the photo to the clerk. She takes it.
Clerk POV: The photo is in black and white and very clear. It shows the profile of DANIEL leaving the reception.
MARY (O.C.)
(Giving back the photo)
He checked-in yesterday. His name is Mr. Luther.
LT. ARTHUR
Luther. Interesting. Can you verify if he's in?
MARY
(Relaxing)
They went out about an hour ago. They took a cab.
LT. ARTHUR
They? Who's the other one?
The manager arrives from a door behind the reception desk. Mr. Cornell stands beside Mary.
MARY
Yes. A beautiful woman. Blonde.
MR. CORNELL
Gentlemen. Got something already?
The lieutenant gives the photo to the manager. He looks at it.
LT. ARTHUR
Maybe. We just need to follow up with this guy.
MR. CORNELL
(Handing the photo to Mary)
I've never seen this man. You Mary?
Mary doesn't take the photo.
MARY
(To Cornell)
Yes, he came in yesterday. I've already told the officers.
MR. CORNELL
Good then. Do you need something else?
LT. ARTHUR
Actually yes. His room number.
MR. CORNELL
(To Mary)
Mary, please.
MARY
I'll get a print out of the reservation.
Mary walks to the computer and starts typing.
MR. CORNELL
Do you know when we can re-open the floors?
LT. ARTHUR
You may proceed. We won't get anything more from the rooms.
Mary comes back with a piece of paper. She gives it to the lieutenant. He then gives Mary his business card.
LT. ARTHUR
Please call me as soon as he comes in.
MARY
I will.
SERGEANT
Mr. Cornell. Is your key card system logs the time when you enter a room?
MR. CORNELL
Yes it does.
SERGEANT
Then can you give us the access time for all the rooms on the sixteen and the seventeen floors? And the one for Mr. Luther?
MR. CORNELL
Mary will provide you with the listing. I have to be in my office now. Please inform me of any development.
Mary goes back to the computer.
LT. ARTHUR
We will.
Mr. Cornell leaves the reception desk by the same door he came in. Mary is back with a few sheets of paper. She gives them to the sergeant.
SERGEANT
Thank you Mary.
The lieutenant and the sergeant leaves the hotel.
INT. HOTEL RECEPTION - EARLY EVENING
Mary is at the reception desk. It's quiet. She hears the bell from the elevator. She immediately notices Daniel and Jeanine.
Mary's POV: We see Daniel and Jeanine walking towards the hotel restaurant.
Mary picks up the police officer business card from her pocket. She looks at it for a brief moment, then she starts dialing.
INT. HOTEL RESTAURANT - EVENING
Daniel and Jeanine are at a table in the smoking section. The lights are dimmed. She's having dessert. Daniel is smoking his pipe.
JEANINE
This is not as fancy as the one you brought me last time.
DANIEL
This is just convenient. I'm tired and I need to rest a little.
JEANINE
I really appreciated last night. You didn't take advantage of the situation.
DANIEL
I'll never take advantage of you, Jeanine. And for your information, I prefer way much more to coddle than the act of love itself.
JEANINE
I agree but once in a while, it's also fun to make love.
DANIEL
Yes. Indeed.
JEANINE
I wanted to ask you since a long time. On your chest, you have a lot of weird scares. What happened?
DANIEL
It's a long story.
JEANINE
(Smiling)
We have all night.
Daniel suddenly changes his point of view.
Daniel's POV: Two men are standing at the entrance of the restaurant. A waiter is making gestures in Daniel's direction. The two men are walking towards him.
DANIEL
Where should I begin my little story.
JEANINE
(Teasing him)
By the beginning, Mr. Luther.
DANIEL
So. First, I've spent my youth in an orphanage in Holland. I never met my parents. The damn priest told me that they died when I was two years old.
The two men arrives at their table. The older of the two shows his police badge.
LT. ARTHUR
I'm Lieutenant Arthur. This is my colleague. Can we talk with you for a moment Mr Luther?
DANIEL
Please sit down with us. We were having our coffee.
LT. ARTHUR
Why not.
The lieutenant sits down between Jeanine and Daniel. Daniel makes a gesture to a waiter to bring more coffee. The sergeant doesn't sit.
DANIEL
What brings you at our table lieutenant Arthur?
LT. ARTHUR
Very simple. I'm stuck with sixteen tourists and 2 hotel employees killed on the sixteenth and the seventeenth floor. And we just got wind that the same thing happened two nights ago in a downtown Toronto hotel. Fourteen dead tourists on their hands.
JEANINE
My god. This is horrible.
Jeanine's face changes in a more serious way.
LT. ARTHUR
Indeed. And I spare you with the details.
DANIEL
And why are you telling us this story? We don't have anything to do with those dead tourists.
LT. ARTHUR
I'm not sure yet. I need you to tell me where you were yesterday evening between ten and midnight.
DANIEL
I was at the "Queue de Cheval" restaurant for a meeting. I left at around midnight and got back at the hotel at around 12:30am. I went straight to bed. Do you need the cab number too? Because I got the receipt.
JEANINE
And I was with him when he arrived.
LT. ARTHUR
(To Jeanine)
How convenient.
DANIEL
You're not very polite.
JEANINE
It's OK Daniel. Politeness is not taught at the Police Academy.
LT. ARTHUR
(Standing up)
I'm going to check your alibi, like the others. I got some issues with the time frame. Good evening, Mr. Luther. Miss.
Daniel stands up too and offers his hand. The lieutenant is about the same height as Daniel.
DANIEL
Good evening gentlemen.
The lieutenant and the sergeant leaves without shaking Daniel's hand. Daniel sits back down.
DANIEL
Miss Jeanine, where were we with my little story?
JEANINE
You said you were orphan in Holland. But I think we should continue this upstairs.
DANIEL
Good idea.
INT. HOTEL ROOM - EVENING - MOMENTS LATER
Daniel and Jeanine are in bed, facing each other. Only the lamp on the night table is on.
With her fingers, she palpates the face of Daniel. Very gently, she replaces his eyebrows. She moves down on his chest. Scars are visible. She touches one which seems to be a bullet injury.
JEANINE
Your body is like an history book. I'm sure you have a little tale for each of them.
DANIEL
After I left the orphanage, I went to the foreign legion. I was only seventeen but I could easily pass for twenty.
JEANINE
How long have you stayed in the foreign legion?
DANIEL
I was kicked out from it when I was twenty. I then start working as a mercenary in Africa. Actually, that's where I've met Johan. The scars you see and feel were all received in Africa.
JEANINE
Do you regret?
DANIEL
No, I don't. I just regret that I couldn't do more for the Africans. They are the most in need on the planet.
JEANINE
How come you have so many scars? Some of them look like bullets and knives.
DANIEL
Actually, only one is a bullet.
Daniel moves his right knee closer. He shows Jeanine the scar above the knee.
EXT. AFRICAN'S BUSHES - FLASHBACK
We see a much younger Daniel marching in the bushes, leading a group of foreign legion soldiers. They are advancing slowly toward a large tree.
Poacher's POV: The soldiers are coming in his direction. He puts his old WWI riffle on the belly of a dead elephant. He aims at the first soldier, DANIEL. He's trembling. He fires.
CLOSE on the impact of the bullet on Daniel's knee.
The soldiers open fire in the direction of the poacher.
CUT BACK TO:
INT. HOTEL ROOM - EVENING
DANIEL (CONT'D)
I was lucky on this one. The bullet entered just above the knee and exited behind it. All the other ones are arrows, knives, machetes and javelins.
JEANINE
Yeark. It must have been painful.
EXT. AFRICAN'S BUSHES - FLASHBACK
Daniel is sitting by a tree, in the shade. He has a piece of wood between the teeth. A mercenary removes two arrows from his shoulder plate.
Mercenary's POV: We see the hand-made arrows. The blades were cut from a drum barrel.
CUT BACK TO:
INT. HOTEL ROOM - EVENING
DANIEL
It was. Sometimes souvenirs are painful, even if you don't have the scar as a reminder.
JEANINE
Do you have less painful souvenirs from Africa you can tell me? I mean, Africa must be fascinating.
DANIEL
Yes. I remember a cheetah that used to follow us. We called her Lana.
EXT. AFRICA - MERCENARIES' CAMP - FLASHBACK
The little base camp consists of a few wooden chairs and a folding table. On the table, two jugs of water. Two jeeps are parked by a tree. A couple of mercenaries are napping by the jeeps, in the shade. Others are relaxing while smoking cigarettes and reading. Mikael is preparing a meal on the bush fire.
Daniel is sitting by the tree, his automatic weapon on his knee. He smokes a pipe.
We hear a chirping sound.
Mikael stands up and scrutinizes the savanna.
Mikael's POV: We see a cheetah coming towards the camp. The animal is walking calmly. It makes the same sound again.
MIKAEL
Hey Daniel, we have a visitor. Do we have an extra plate?
Daniel stands up. The cheetah is now about 20 meters from the camp, still walking in their direction.
DANIEL
Well. That's odd. Mikael, give her water first. If she wants food, don't cook it.
MIKAEL
I prepare the water right away.
The cheetah enters the camp like if it was hers. She sits and continues to make her little chirping sound. Mikael presents her with a bowl of fresh water.
Daniel's POV: The animal is not afraid at all. She starts drinking the water.
Daniel walks closer to the cheetah and kneels in front of her. She looks a moment at Daniel and then goes back to her bowl of water.
MIKAEL
Daniel, do you know why she's here with us?
DANIEL
I read somewhere that the chirping sound she did is to call her cubs. I think they must have been killed. That's why she's not afraid of us, she's disoriented.
The cheetah now walks up to where Daniel was sitting earlier. She lays down and starts purring.
Daniel sits beside her. She doesn't move and continue to purr.
EXT. AFRICA - MERCENARIES' CAMP - EVENING
Daniel is not moving at all. His men are taking pictures. The cheetah now uses his legs as a pillow. Daniel pets her gently on the head.
MIKAEL
Fuck. How can you kill an animal like this?
DANIEL
That's why we're here. To kill the damn poachers and protect these animals.
The cheetah wakes up. She sits. She then starts sniffing Daniel's hair and face. She leaks him on his cheek.
The cheetah stands up on her four skinny legs and walks away into the bushes.
CUT BACK TO:
INT. HOTEL ROOM - EVENING - CONTINUOUS
DANIEL
She followed us for about a month. Then she found a mate and we never saw her again.
JEANINE
That's cute. Do you still have the pictures?
DANIEL
I do. They are in my villa in the Bahamas. I think it's time to sleep now young lady.
JEANINE
Not yet old man.
She turns off the light. Jeanine then pushes Daniel on his back. Getting the covers with her, she then climbs on him gently and starts kissing him. He offers no resistance.
EXT. OLD MONTREAL - EARLY AFTERNOON
Jeanine and Daniel are walking by the piers. The marina is filled with sailboats and cruisers. By the ramp, artists are making caricatures of their willing victims. Parents and kids are learning roller-blading. A great number of cyclists are passing by in their reserved lane. People are sizzling under the sun, lay down on the grass. The ice-cream boy is passing by with his cart.
Not far from Daniel and Jeanine, lieutenant Arthur and the sergeant are observing them. The lieutenant stops.
Lt. Arthur's POV: Daniel and Jeanine are buying ice cream. They suddenly disappear in the crowd.
LT. ARTHUR
Shit.
Both officers start walking fast towards the ice-cream boy and his cart.
Reaching it, we MOVE AROUND them in circles trying to find Daniel and Jeanine in the crowd.
Daniel puts his hand on lieutenant Arthur's shoulder and he stops moving. Daniel looks at him with an expressionless face.
DANIEL
I would be very disappointed if you were not looking for me.
Daniel removes his hand. The lieutenant is speechless. The sergeant comes to the left side of the lieutenant, he's in water.
Daniel stuffs his pipe methodically, not looking at the lieutenant. Jeanine gets closer to Daniel, savoring her ice-cream cone.
LT. ARTHUR
You surprised me.
A beat.
LT. ARTHUR (CONT'D)
Yes, we were looking for you.
DANIEL
(Fixing him)
And what can we do for you?
LT. ARTHUR
Your alibi is checking out. But still, I don't agree with it. You must be well protected.
DANIEL
(The pipe between his teeth)
You have no idea.
LT. ARTHUR
I know it's you and I'll prove it.
DANIEL
You are wasting your time, lieutenant.
LT. ARTHUR
Don't worry for me. But check your ass, I'll find a way to nail you.
DANIEL
You may not like what you'll find.
LT. ARTHUR
Is this a threat?
DANIEL
Not at all. I'm far from a menace to you. But if I were you, I would check my ass too.
Daniel and Jeanine start walking away from the cops. The lieutenant looks at them, incredulous.
Daniel comes back rapidly to the lieutenant, grabs his arm and whisper to the lieutenant's ear.
CLOSE on Daniel's face.
DANIEL
(Whispering)
Free hint. Verify with Interpol the finger prints of the victims. All of them.
Daniel releases his grip and leaves. Jeanine takes Daniel's hand and they turn their back on the cops. The lieutenant watches them disappear into the crowd.
SERGEANT
What did he say to you?
LT. ARTHUR
Let's get back to the office. We have a lot of work to do. Put two men on his tail. I want to know his every move.
SERGEANT
And the girl?
LT. ARTHUR
Just him, I don't care about her.
SERGEANT
I'll take care of him personally.
INT. MUSEUM OF ARTS - LATE MORNING
Daniel and Jeanine are walking the galleries of the museum of arts. They stop at almost each masterpieces. Not having too many visitors today, Daniel spots easily the presence of two cops and the sergeant in the crowd.
Daniel's POV: We see one man standing by the gallery entrance. He then gets paired by another one. They both look in Daniel's direction in an inexperienced way. We see the sergeant sitting on a bench in the next gallery. He's sweating.
Jeanine is too absorbed by the paintings to have noticed the cops.
DANIEL
Jeanine. Do you mind if I leave you for a moment? I have a quick call to make.
JEANINE
Oh no. Please do.
DANIEL
I'll catch up with you.
Daniel kisses Jeanine and leaves. He walks up to the main entrance and exits the museum. The cops and the sergeant are following him.
Out of sight, Jeanine takes her cell phone and dial a number. A man's voice answer.
MAN (O.C.)
Yes.
JEANINE
This is Jeanine.
MAN (O.C.)
I'm afraid I got bad news for you.
JEANINE
Tell me, quick.
MAN (O.C.)
The informations you gave us are founded. Haag and Daniel were in Africa when your father was killed. The only witness on the matter was eliminated a couple days ago. You will need to get more details. For the bad news now. Your sister was executed three nights ago in Toronto along with thirteen others.
JEANINE
What? She wasn't suppose to be here with them.
MAN (O.C.)
I'm sorry.
The man hangs up. CLOSE on Jeanine's distressed face.
EXT. PUBLIC PHONE - MOMENTS LATER
Daniel puts a coin into the slot and starts dialing. After two rings, a familiar voice answers.
JOHAN (O.C.)
Yes.
DANIEL
This is Daniel. Do you have a moment?
JOHAN (O.C.)
For you, anytime. What's happening?
DANIEL
Got three cockroaches on my ass. We will be at the Newtown tonight.
JOHAN (O.C.)
I'll take care of this immediately.
DANIEL
I really appreciate this.
Daniel hangs up and walks back into the museum, passing the cops and the sergeant standing by a car. Daniel ignores them.
The sergeant walks to the pay phone Daniel was using while dialing on his cell phone.
EXT. OUTSIDE RESTAURANT - EVENING
Three men, mid-thirties, are standing across the street from the "Newtown" restaurant.
The leader of the men has a large scar on his right cheek, going from the edge of the scalp to the chin. He scrutinizes the restaurant's windows.
Leader's POV: We can see Daniel and Jeanine in the restaurant.
Satisfied, the leader then starts looking around.
Leader's POV: We scan the streets. We see a car parked in double about fifty meters from the restaurant. It's a blue Crown Victoria with three men inside. One at the wheel and two in the back seats. The engine is running.
The leader gives instructions to his accomplices with his hand. They all go for the blue car but walking separately.
INT. BLUE CAR - EVENING - CONTINUOUS
The cop in the back seat, on the right side, is getting impatient.
COP #1
Are we going to be here all night long or what?
Cop #1 POV: We recognize the sergeant eyes into the mirror.
SERGEANT
Relax kid. It's part of the job.
The two back doors and the front passenger one are opened simultaneously. Two men sit in the back, squeezing the two cops at gun point. The leader sits in front and puts a gun equipped with a silencer on the sergeant's head.
LEADER
Please don't be stupid. Keep both hands on the wheel or simply give me a reason to terminate your miserable life.
The sergeant has a glimpse of the leader's face.
SERGEANT
Don't shoot, please. We'll do what you want.
The leader lowers his gun, aiming the heart. The sergeant starts sweating heavily. The two young cops in the back are now very pale.
LEADER
If I shoot you in the lungs, you'll drown in your own blood and it can be quite long. You know where pier 49 is?
SERGEANT
Yes.
LEADER
Drive us there.
The sergeant starts driving.
EXT. PIER 49 - EVENING - MOMENTS LATER
The blue Crown Victoria enters the area of pier 49. A large cargo ship is being moored at the pier. All lights on the ship and the docks are on. A huge crane is loading containers on the ship.
INT. BLUE CAR - EVENING - CONTINUOUS
The leader presses the gun into the sergeant's ribs.
LEADER
Park the car just over there, by the container which is opened.
Sergeant's POV: He drives the car and parks it just in front of the container. He stops the engine.
SERGEANT
This is going to cost you if you kill us, you know that.
LEADER
Who said we will kill you?
SERGEANT
By the look of the guys coming this way, I doubt this is going to be pleasant.
Sergeant's POV: Two men, looking like mercenaries, are walking toward the car. We recognize Mikael, the cook. They're holding small machine guns. They stop at the driver's side.
LEADER
They will if you don't behave. Now get out, all of you.
EXT. PIER 49 - EVENING - CONTINUOUS
They all get out, quietly. The two young cops are pale and highly stressed. The sergeant is now in water. The leader holsters his hand-gun and gets a plastic bag from his coat pocket.
LEADER
Each of you will now put in the bag all his possessions: weapons, clips, badge, holsters, wallet, everything. Even your wedding band.
All three cops comply. Each of them also remove their secondary weapon, on their ankle. The leader's accomplices frisk the cops, in case something was left out.
MAN #1
They're clean.
LEADER
Now follow these two gentlemen.
SERGEANT
(To the leader)
Why are you doing this? To protect the assassin? Luther?
MIKAEL
If you open your mouth again, I'll create leaded holes in your body so you'll sink faster.
Mikael gets closer to the sergeant. He looks at his fat face. The sergeant is at the edge of fainting, looking for air with his mouth.
Sergeant's POV: CLOSE on Mikael's face, with expressionless' bright blue eyes.
Mikael gives his machine-gun to the leader. He then says something in dutch which nobody understands except for the other mercenary who comes closer, handing an apple to Mikael.
Mikael puts the apple in the sergeant's mouth.
MIKAEL
(In Dutch, sub-titled)
Now you really look like someone who will be the dinner of many sharks. Damn obese.
Mikael and the mercenary start laughing. He then takes back his machine-gun. Both mercenaries start walking towards the cargo ship.
The cops follow the two mercenaries. One of the leader's men is closing the procession.
The leader then gets in the blue car and lower all the windows. He puts the car in neutral. His accomplice pushes the car into the container. The leader then exits the car by the window and joins his accomplice to close the container.
The leader's POV: The cops are climbing into the cargo ship.
The leader then makes a sign to the crane driver.
The huge crane starts moving towards the container. With its special jaws, the crane picks up the container and puts it onto the ship.
INT. NEWTOWN'S RESTAURANT - EVENING
The lieutenant is walking directly to the table of Daniel and Jeanine, followed by a stressed out waitress.
Daniel's POV: The lieutenant grabs a chair from the other table and sits between Jeanine and Daniel.
DANIEL
This must be urgent.
(To the waitress)
It's OK, we know him.
The lieutenant has a forced smile. He doesn't look at Jeanine and keeps his eyes on Daniel.
LT. ARTHUR
How did you know about the finger prints? Nobody bothered looking at that since we had their passports.
DANIEL
I'm just trying to help you.
LT. ARTHUR
It's not helping me at all and you fucking know it.
DANIEL
And what did you find, lieutenant?
The lieutenant looks at Jeanine, then Daniel.
LT. ARTHUR
All the victims were Russian mobsters or part of the organization. No exceptions. I mean except for the two hotel employees.
DANIEL
I would say, in that case, that you may have less problems now that they're gone.
LT. ARTHUR
It's still murders.
DANIEL
Well. I personally don't see it that way. More like a cleansing process. Now that you have shared your informations, could you please leave us. This is spoiling our dinner.
The lieutenant stands up. He takes a look outside.
DANIEL
Don't bother, they left about thirty minutes ago.
LT. ARTHUR
I don't know what you're talking about. Anyway, I'm not done with you yet.
DANIEL
I'm not an idiot, lieutenant. They were following us since the museum this morning.
LT. ARTHUR
They must not be far then. We tried the number you dialed outside the Museum but it's a machine which requires a code.
Daniel smiles.
DANIEL
Would you be free on Friday morning for a couple of hours?
LT. ARTHUR
Depends.
Daniel takes a pen from his blazer's interior pocket. He looks for a piece of paper. Jeanine takes her purse on her knees and starts looking into it.
She finds an old "Post-It" and hands it to Daniel.
JEANINE
Is this OK?
DANIEL
This will be just fine. Thanks Jeanine.
Daniel writes something on the "Post-It" and gives it to the lieutenant.
DANIEL (O.C)
Meet us there at seven in the morning.
The lieutenant looks at the note.
LT. ARTHUR
I'll be there. Hopefully to cuff you.
The lieutenant leaves the restaurant. He doesn't replace the chair.
JEANINE
You said that cops were following us?
DANIEL
Yes. Since the museum this morning. You were so absorbed by the art you didn't see them.
JEANINE
The fat cop was there too?
DANIEL
He was. And sweating too.
JEANINE
Yeark. This is gross. He was in water at the piers. The guy was smelling like sour cream.
DANIEL
Jeanine. Can we change the subject?
JEANINE
Of course. I'm sorry. I just can't stand obese people. So, what are we doing tomorrow?
DANIEL
Shopping for the Bahamas.
JEANINE
(She makes a purring sound)
And I would like to try a sexy swim suit. Would you assist me?
DANIEL
(Blushing)
Anything you need and desire.
Jeanine stands up and sits on Daniel's lap. She starts kissing him intensively.
INT. GOLF CLUB - EARLY MORNING
The lieutenant arrives at the reception of the golf club. An employee, behind the counter, greets him.
EMPLOYEE
Good morning sir. How may I help you?
LT. ARTHUR
I'm suppose to meet with Mr. Luther.
EMPLOYEE
You must be Mr. Arthur then. He left me specific instructions if you were to arrive late.
The employee walks around the counter and opens a back door which leads to the main course.
EMPLOYEE (CONT'D)
Please follow me sir. I'll drive you at their location. They must be between the first and the second hole.
The lieutenant follows the employee outside.
EXT. GOLF CLUB - EARLY MORNING - CONTINUOUS
The employee walks to a cart and sits down at the driver seat. The lieutenant sits beside him.
The little cart starts moving and follows the path up to the first hole. The employee stops the cart a moment and searches for Mr. Luther.
EMPLOYEE
You can see them over there, by the woods.
Lieutenant's POV: We see three men and a woman following a pedestrian path by the woods. We recognize Jeanine, Daniel and Johan. Another man is with them.
LT. ARTHUR
Who's with Mr. Luther?
EMPLOYEE
I never met the girl 'till today. The two other men will be presented to you. That's all I can say.
The lieutenant gives a brief look to the cart driver.
The cart starts moving again. Following the pedestrian path, the cart reaches the group of golfers. The employee stops the cart in front of them.
Daniel walks to the cart, recognizing the police officer.
DANIEL
Lieutenant Arthur. Good morning. I was hoping you would be at the departure.
The lieutenant gets out of the cart.
LT. ARTHUR
I'm a very bad golfer. I prefer to walk.
The cart leaves. Daniel offers his hand. The lieutenant refuses to shake it.
DANIEL
May I present you Mr. Johan Van den Haag.
LT. ARTHUR
Good morning. Have we met before? You're face looks familiar.
They don't shake hands.
JOHAN
(Cold)
I doubt we've met, officer. And for your information, people don't live long enough to have the pleasure to know me very well.
Johan smiles.
DANIEL
And lieutenant, I'm sure you know Mr. Harris, our minister of justice.
HARRIS
Lieutenant. Are we going to have some problems with you?
They don't shake hands.
LT. ARTHUR
Problems with me? I hope not, Mr. Harris. What problems are we talking about?
Johan and Harris are looking at each other. Johan put his hand on the cop's shoulder.
JOHAN
Please walk with us, lieutenant.
The lieutenant finds himself walking between Johan and Harris.
JEANINE
What do you think they'll tell him?
DANIEL
That he cannot win.
JEANINE
And he will stop bothering us after that?
DANIEL
I hope so, for his own sake.
We see the lieutenant, Johan and Harris taking a little advance on the path.
JOHAN
Lieutenant, it's time for you now to release your grip on Daniel. You are getting on my nerves.
LT. ARTHUR
I don't think so. He's the one who killed the Russians and the two innocent girls. I'm sure of it.
HARRIS
Aren't you happy? You now have less criminals on the streets. And who cares about them?
LT. ARTHUR
Why don't you say that to the families of the women who died with them. They didn't deserve this. And don't give me the collateral shit.
JOHAN
Everything has been taking care of for their families. It is very regrettable but shit happens.
LT. ARTHUR
Fuck you. It's easy for you to say that. What have you done? Give them money? You make me puke.
HARRIS
Like Jeanine said, you haven't learn politeness at the Police Academy.
LT. ARTHUR
What?
HARRIS
Let me tell you a little story. Perhaps you'll change your mind then.
INT. MINISTER OF JUSTICE OFFICE - NIGHT - FLASHBACK
The office of the Minister of Justice is well decorated. Picture frames of previous Ministers and judges are hanging on the main wall. The huge wooden desk seems to have been in this office for centuries.
The minister is standing by the window, behind the desk, waiting.
Someone knocks at the door.
HARRIS
Come in.
Harris stands by his desk as the door opens. The under-secretary enters followed by two men in suits.
UNDER-SECRETARY
Mr. Harris, your visitors.
HARRIS
Thank you Carl. Please close the door on your way out.
(To the visitors)
Gentlemen, please sit down.
The under-secretary leaves the office while the visitors and Harris sit down.
The man on Harris' right is Sicilian by his skin tone and hair. The other one is Colombian with a little of native features on his face.
HARRIS
Well, gentlemen, I must say that your visit, I mean, to have you both in my office at the same time is quite odd. There must be something bad happening.
COLOMBIAN
Indeed. We came here since we have a favor to ask you.
SICILIAN
It will benefit all of us. This country, us, you and the Dutch.
HARRIS
I'm listening.
The Colombian looks at the Sicilian.
COLOMBIAN
It came to our attention that the Russian Mob will try to establish a bridge here in order to get their hands on the North-American market.
SICILIAN
This must not happen.
COLOMBIAN
This will create a war. A lot of people will die.
HARRIS
I see.
SICILIAN
Don't take this too lightly.
HARRIS
The Russians are not organized like you are. And murders are their way of doing business. The Dutch knows that. What do you propose?
COLOMBIAN
We split the pear in three. I provide you with a third, my friend here with another third and finally, you bring your share.
HARRIS
And how much is that?
SICILIAN
Ten millions.
COLOMBIAN
My friend here will provide you with all the logistic since he has more contacts in Europe than me. I will prepare the logistic here once they'll arrived.
SICILIAN
The Dutch will then take care of all those rats.
HARRIS
He will be pleased.
Harris stands up.
HARRIS (CONT'D)
Gentlemen. I'll be waiting for your informations. In the meantime, I'll be in touch with the Dutch.
The Colombian and the Sicilian stands up.
SICILIAN
Tell him it will be around thirty rats.
HARRIS
(Surprised)
I will.
They leave the office. They close the door behind them and Harris sits down at his desk. He presses the intercom.
HARRIS
Carl. Contact Johan for me, please.
CARL (O.C)
Right away, sir.
CUT BACK TO:
EXT. GOLF CLUB - EARLY MORNING - CONTINUOUS
The lieutenant stops walking and looks at Harris.
LT. ARTHUR
I never imagined I could hear such thing. You deal with the Colombian Cartel and the Sicilian mafia?
JOHAN
This is not in your interest to discuss this.
LT. ARTHUR
And you must be involve with the disappearance of my sergeant and two cops. Who killed them? Luther?
JOHAN
(Fixing the Lieutenant in the eyes)
Daniel has nothing to do with this. On the other hand, if you don't want to have the same faith, just classify everything as unsolved.
LT. ARTHUR
What faith? What happened to them?
CUT TO:
EXT. CARGO SHIP - MIDDLE OF THE OCEAN
We FLYING above the ocean, following the path of a cargo ship. We arrive on the bridge where seamen are working on the container which contains the blue car.
The seamen open the doors of the container. A crane then starts to lift the container from the other edge. We see the car be unloaded into the ocean. The car sinks fast. The container then gets lifted in the air and dropped into the ocean.
EXT. CARGO STERN - MIDDLE OF THE OCEAN - CONTINUOUS
From the stern of the cargo ship, three black body bag weighed with concrete blocks are carried by the ramp by seamen. By the shape of the bags, we guess who are in them.
One by one, the seamen drop the body bags over board.
CUT BACK TO:
EXT. GOLF CLUB - EARLY MORNING - CONTINUOUS
LT. ARTHUR
Damn. They had kids.
The lieutenant leaves them and walks back in the direction of the golf club main entrance. He passes by Daniel and Jeanine.
Harris and Johan wait for Jeanine and Daniel who are coming their way.
DANIEL
I see that he didn't take it pretty well.
HARRIS
In fact, he did. But this guy is way too righteous, like a priest.
JOHAN
Daniel, you wanted to retire? You may go now on your island.
JEANINE
When do we leave Daniel?
DANIEL
As scheduled, Saturday morning.
JOHAN
Daniel, I'll take care of your condo and all the paper work. And Jeanine, if you want, we can take care of your Coffee Shop and all your assets.
JEANINE
I prefer to keep my business. I like to be in the city. Thanks for the offer.
DANIEL
Johan. You can visit us anytime you want.
JOHAN
I will, count on me.
Daniel takes Jeanine's hand and they walk back to the main entrance, leaving Harris and Johan to continue their game.
EXT. FREEPORT INTL AIRPORT - AFTERNOON
SUPERIMPOSE: BAHAMAS - Two days later
We see a commercial airplane landing.
EXT. FREEPORT INTL AIRPORT LOADING - AFTERNOON - CONTINUOUS
Daniel and Jeanine are loading their luggage into a cab with the help of the driver.
They sit in the cab.
CAB DRIVER
Where to sir?
DANIEL
Lucayan Marina.
CAB DRIVER
OK.
The cab starts moving.
JEANINE
Where's that?
DANIEL
It's a marina south-east of Freeport. My boat is moored there.
JEANINE
And then, how long to reach your famous island?
DANIEL
About an hour.
JEANINE
And for the food?
DANIEL
Don't worry. A butler lives there. His name is Alexander.
JEANINE
This is fabulous.
Jeanine is looking outside, her face expressionless.
EXT. LUCAYAN MARINA - MOMENTS LATER
Daniel and Jeanine are pushing a little cart loaded with their luggage on the pier.
Daniel stops the cart behind a cruiser named "HELP!". Jeanine admires the boat.
JEANINE
My god. Your boat is beautiful. You could live in it.
DANIEL
I did while they were building the house. It's very spacious.
Jeanine gets closer to Daniel.
JEANINE
I imagine.
DANIEL
Why don't we get ready to depart first. We'll see about spaciousness after.
JEANINE
Deal.
INT. "HELP!" CRUISER - AFTERNOON
Jeanine is standing with Daniel who is at the wheel of the cruiser. She's wearing a white sexy swimsuit and Daniel only shorts and sandals.
Daniel's POV: We are getting closer to an island. A little pier is visible. A small boat is moored at the wharf.
JEANINE
I love you, Mr. Luther.
Daniel looks at her intensively. He kisses Jeanine.
DANIEL
I love you too, Miss Jeanine.
Jeanine is holding the arm of Daniel.
The island is getting closer. We now can notice a man dressed in white standing on the wharf.
INT. "HELP!" CRUISER - AFTERNOON - CONTINUOUS
The cruiser is getting closer to the pier. Daniel stops the engine.
DANIEL
Jeanine, please go in front and trow the cable to Alexander.
JEANINE
Aye, aye, Captain.
Jeanine gets in front of the cruiser and takes the cable. The cruiser is now slowly coming by the pier. She trows the cable to Alexander who immediately fixes it to the mooring post.
EXT. ISLAND'S PIER - MOMENTS LATER
Jeanine and Daniel jump to the pier. Daniel fixes the cable at the stern. Alexander greets them.
ALEXANDER
Welcome on this island, young lady. I hope you had a nice journey.
Daniel joins Jeanine and shakes the hand of Alexander.
JEANINE
Thank you. I'm Jeanine.
Alexander kisses the hand of Jeanine.
ALEXANDER
I know.
DANIEL
It's OK, Lex. How come you don't kiss me?
Alexander is sizing both Jeanine and Daniel, having a smile.
ALEXANDER
Well. I don't want to offend you, sir, but she's quite more attractive than you. Any luggage?
DANIEL
Yes, we do have luggage. Please take them to the master bedroom.
ALEXANDER
Very well sir. Oh, Johan called this morning, very early. He will call back this evening.
DANIEL
Did he leave a message?
ALEXANDER
He said it's not urgent. I have prepared a "langouste" salad with a Muscadet, in case you might be hungry.
JEANINE
I am now. Listen to my stomach, it's begging for the wine and the salad. Where did you get the "langouste"?
Alexander points the ocean.
ALEXANDER
(Smiling)
I caught them this morning.
JEANINE
Why do you pamper me like this, Daniel?
DANIEL
I don't pamper you, actually. We live here with what the ocean is providing us.
JEANINE
You are pampering me. This is like a paradise.
DANIEL
Let me show you then your paradise.
Daniel takes Jeanine by the hand and they walk on the beach in the direction of the villa.
ALEXANDER
Sir. Sir.
Daniel walks back alone towards Alexander while Jeanine continues to walk on the beach.
DANIEL
What is it, Lex?
ALEXANDER
I didn't want to talk in front of her. Anyway. Mikael arrived yesterday evening. He's staying in the guest house.
DANIEL
Great. We will have a lot to discuss tonight.
ALEXANDER
I'm afraid it won't happen. He said no to tell anyone that he's here. And he meant it. Just go see him only if you're alone.
DANIEL
Understood.
Alexander then climbs aboard the cruiser. Daniel walks back the pier and rejoins Jeanine who's now swimming in the ocean.
EXT. ISLAND'S BEACH - MOMENTS LATER
The villa is now partially visible, hidden by the trees and the vegetation.
DANIEL
This is the house, Jeanine.
Jeanine follows the path from the beach and finds herself walking on a huge patio. Daniel is following her. A large glass table and chairs are in the shade next to a rectangular pool. The villa has two stories. On the second floor, facing the pool, a wide balcony is dominating the forest. The roof is made of red tiles.
Jeanine sits in a chair by the pool.
JEANINE
Daniel, this is really a paradise. No one ever took care of me like this.
DANIEL
You deserve it. And you haven't seen the interior yet.
Jeanine stands up.
JEANINE
I want to see the pictures of Lana.
DANIEL
Absolutely. They are in the living room.
Daniel takes Jeanine by the waist and they walk into the villa. The double doors are already opened.
INT. VILLA - MOMENTS LATER
All the walls of the villa are white. African masks, old daggers, shields are hanging on the walls. The living room is like a museum: The buffet is covered with African statues of every kind. Large totems are standing in each corners of the room. Daniel takes Jeanine to the south wall where black and white photos are framed and hanging on the wall.
DANIEL
This is Lana.
Jeanine's POV: The first photo shows Daniel much younger, as a mercenary. He's sitting against a tree, the cheetah has her head on Daniel's legs. The second photo shows Daniel being licked on the face by the cheetah. The last photo shows the cheetah rubbing her head on Daniel's face.
JEANINE
Well, I would have date you for sure. But I see that you had a girlfriend already.
DANIEL
I don't know why she was so affectionate. She was basically like a house cat, just bigger. This is a moment in time I won't forget.
JEANINE
You sound like you miss her.
DANIEL
I have dreams of her sometimes. You see, this wild animal came from nowhere, freely. She gave me more affection than anybody had given me during my youth. She wasn't afraid nor hesitant. I remember when she left us with her new companion.
EXT. AFRICAN'S SAVANA - MORNING - FLASHBACK
We see the cheetah walking away. She stops a moment and looks back at Daniel. She then disappears into the grass.
CUT BACK TO:
JEANINE
I'm so sorry. I didn't mean to be sarcastic when I said you miss her.
Jeanine gets closer to Daniel. She looks at him.
JEANINE
You got me now to give you affection, and I won't leave you, ever.
DANIEL
I'm not going to loose any of the precious moments life is giving us.
JEANINE
Would you like then to show me the bedroom?
DANIEL
And what happens with the "langouste"? Aren't you suppose to be hungry?
JEANINE
I'm hungry for other things.
Daniel and Jeanine walks up the stairs.
EXT. GUEST HOUSE - AFTERNOON
Daniel knocks on the guest house door. Mikael opens the door. At the sight of Daniel, Mikael grabs him and give him a hug.
MIKAEL
My old friend.
DANIEL
What brings you down here, Mikael?
MIKAEL
Some weird stuff actually. A man working for Johan told me that there's people asking about us in Africa. Especially what we've done at the time of the Russians episode.
DANIEL
That's strange. I was hired to kill the black man from the hotel about a week ago. You remember him?
MIKAEL
It's most likely related. And your girl, you trust her?
DANIEL
She's fine. Don't worry.
MIKAEL
I don't trust her. I'll stay here until you leave and I'll keep an eye on her.
DANIEL
If you get additional informations, have Lex informed me.
MIKAEL
I will.
EXT. VILLA - EVENING
Daniel and Jeanine are sitting at the glass table by the pool. The patio is lighted by the moonlit and a few candles.
They are finishing their dinner when Alexander emerges from the villa and walks to the table. He gives a wireless phone to Daniel.
Daniel takes the phone and puts it on his chest.
DANIEL
(Whispering)
Who is it?
ALEXANDER
Johan, sir.
Daniel then puts the phone to his ear. Alexander goes back to the house, taking with him the empty plates.
DANIEL
Good evening Johan. Are you coming?
JOHAN (O.C.)
Daniel. Nice to hear from you. I will be landing tomorrow morning in Freeport. I'll stay with you guys a few days if it's not a problem.
DANIEL
You are always welcome. I'll have Lex waiting for you at the marina.
JOHAN (O.C.)
Thank you. There's something else I need to tell you. The lieutenant has reach his breaking point and I think he might be heading your way. He knows where you are. And I don't know how he got the information. Someone tipped him off. Be careful.
DANIEL
I will. See you tomorrow.
Daniel hangs up and puts the phone on the table. He finishes his glass of "Muscadet".
JEANINE
Daniel, something wrong?
DANIEL
Johan will be with us tomorrow.
JEANINE
Great. And? You seem worried.
DANIEL
To be honest with you, Johan told me that the lieutenant is missing. He might try to come down here.
JEANINE
This guy is stupid. He has no power in the Bahamas.
DANIEL
I think he doesn't care. But don't worry, Lex is going to take care of this. Would you like more wine?
Jeanine brings her glass closer. Daniel pours wine in her glass and his.
JEANINE
Thank you my love. I'm not worried when I'm with you. Nothing can happen to us.
She drinks her wine while keeping her sparkling eyes on Daniel.
EXT. OCEAN - EARLY MORNING
A small sloop is going fast on the ocean. Only one man sitting in it. He's going in the direction of an island.
Getting closer of the island, the man stops the engine and starts rowing for the remaining distance.
The man reaches the island. He climbs out of the fiberglass sloop. He walks on the beach, assessing the environment. He removes the speed-boat engine and hides it behind a palm tree. He then starts pulling the sloop out of the water and hides it in the vegetation, close to the engine.
The man enters the little forest and disappears.
EXT. ISLAND'S FOREST - LATE MORNING
The man is hiding in the forest, observing Daniel, Jeanine and Johan who are sitting on long chairs on the beach. Jeanine is getting a sun tan on her back while Daniel and Johan are discussing.
Johan drinks a beer. Daniel stops the conversation.
EXT. ISLAND'S BEACH - LATE MORNING - CONTINUOUS
Daniel's POV: We can see the shape of a man observing the beach.
CLOSE on Daniel getting an automatic hand-gun equipped with a silencer from a small travel bag beside his long chair.
Daniel aims and fires three shoots in the forest. Johan finishes his drink like nothing happened.
EXT. ISLAND'S FOREST - LATE MORNING - CONTINUOUS
The firsts bullets hit the three beside lieutenant Arthur but the third one got him in the face, entering the left side of the mouth and exiting from the left ear.
The cop drops to his knees for a brief moment and manages to stand up. He walks into the forest, putting his hand on his mouth. The man falls again onto his knees, the pain is getting excruciating. He spits blood and pieces of teeth.
EXT. ISLAND'S BEACH - LATE MORNING - CONTINUOUS
Daniel looks at Jeanine: she's still sleeping. Alexander is walking towards them.
Daniel puts back the hand-gun into the bag, gets the three shells from the sand and trows them in the ocean.
Daniel sits back in the long chair, looking at Jeanine still sleeping deeply.
EXT. ISLAND'S FOREST - LATE MORNING - CONTINUOUS
Lieutenant Arthur is still in pain. He stands up and removes his shirt to put it on his mouth. He then walks a little deeper into the forest. He kneels again by a tree but this time to vomit.
EXT. ISLAND'S BEACH - LATE MORNING - CONTINUOUS
Alexander sits on a little chair close to Daniel.
ALEXANDER
I think we have an uninvited guest, sir.
DANIEL
I know Lex, I've just shot him.
ALEXANDER
Anything I can do, sir.
DANIEL
Actually there is. I know you like to hunt large games like caribous and grizzlies. Get your gears ready, you got a very annoying one on the island. And remember, this one is injured.
ALEXANDER
Sir, I don't know how to thank you. I was hoping to kill that piece of shit myself.
Johan finishes his beer and gets another one.
JOHAN
(In Dutch, sub-titled)
Make sure nothing remains of him. Get Mikael to help you. Let him interrogate the guy before you finish him. Have fun.
ALEXANDER
(In Dutch, sub-titled)
I will.
Alexander walks away, back to the house.
Daniel stuffs his pipe and lights it. Jeanine wakes up and smiles at him. She turns around.
JEANINE
My love, could you cream my legs and tummy?
DANIEL
The pleasure will be mine, miss Jeanine.
JEANINE
(Smiling)
That's why I'm asking you. Please don't tickle me.
DANIEL
I don't know if I'll resist.
Daniel takes the bottle of sun-screen from the bag and starts pouring the white cream on Jeanine belly and legs. He starts applying gently the cream on her body.
CUT TO:
INT. VILLA - LIVING ROOM - LATE MORNING - CONTINUOUS
Alexander opens a large gun cabinet in the living room. A dozen of different calibers and shapes of riffles are well-ordered.
Alexander takes the first one on the right. He verifies the riffle; it's already loaded and the scope is in place.
He closes and locks back the cabinet. He leaves the living room and exits the villa by the back door.
CUT TO:
EXT. ISLAND'S BEACH - LATE MORNING - CONTINUOUS
Daniel finishes applying the cream. Jeanine is savoring the last moment of the cream session, her eyes closed.
DANIEL
All set young lady.
JEANINE
Thank you my beautiful slave. Remind me to give you a big wet kiss.
DANIEL
Sleep well.
JOHAN
And me?
JEANINE
I'll give you a big kiss too, but on the forehead. Promise.
JOHAN
Excellent.
Jeanine has already felt asleep. Daniel starts reading his newspaper.
CUT TO:
EXT. GUEST HOUSE - LATE MORNING - CONTINUOUS
Alexander knocks on the door of the little guest house. Mikael opens the door. He's wearing nothing but shorts, sandals and leather hang-gun holster.
MIKAEL
What is it my old friend?
ALEXANDER
We need to take care of someone on the island.
MIKAEL
The guy that came yesterday night with a sloop or the girl?
ALEXANDER
The girl? Jeanine? No, she's cool. It's the guy only.
MIKAEL
I have some doubts about her. Something is wrong.
ALEXANDER
For now, only this man is wrong and we need to get him to talk first.
Mikael closes the door behind him and takes his Beretta from the holster. He takes from the pocket of his shorts a delta shape silencer and screws it on the muzzle of the Beretta.
MIKAEL
Shoot him in the leg only. Let's go.
CUT TO:
EXT. ISLAND'S BEACH - LATE MORNING - CONTINUOUS
Daniel opens the cooler and gets a bottle of water. He opens it and drinks. He looks around, the forest, the ocean. He goes back to his newspaper. Johan is sleeping.
CLOSE on Jeanine's left eye barely open.
CUT TO:
EXT. ISLAND'S FOREST - LATE MORNING - CONTINUOUS
Alexander and Mikael are walking in the forest. Tropical birds are singing, small mammals are collecting food. No wind.
They reach the beach on the other side of the island, looking for a blood or foot trail. Nothing.
They then walk west, following the beach. They notice footprints coming from and to the forest and traces left by a small canoe or sloop which was pulled.
Following the footprints to the forest, Alexander finds the sloop and the speed boat engine.
MIKAEL
You should have told me you were looking for the sloop.
Alexander doesn't answer immediately. He arms the riffle and hides himself close to the sloop.
ALEXANDER
Why don't you join me here. The man will most likely try to leave the island.
Mikael sits with Alexander. He arms his hand-gun. He closes his eyes, leaving Alexander to his hunt.
Alexander uses the scope of the riffle to scrutinize the forest and the beach.
They suddenly start to hear the sound of someone moaning.
Mikael opens his eyes but doesn't move.
The sound is getting closer, as well as the sound of someone breaking branches on his path.
The sound stops for a moment. Suddenly, Alexander sees the man walking out from the forest about a hundred yards from them.
Alexander's POV through the scope: We see lieutenant Arthur staggering on the beach, his left hand and cheek totally covered in blood. The now reddish shirt in his right hand.
CLOSE on Alexander: He takes his time and aims at the slow-moving target.
CUT TO:
EXT. ISLAND'S BEACH - LATE MORNING - CONTINUOUS
The sound of a hunting riffle firing wakes up Jeanine in panic. Daniel hasn't moved an inch. Jeanine sits on the long chair. Johan wakes up.
JEANINE
(Having her hand on her heart)
My god. What was that?
DANIEL
It was Alexander hunting a boar. Sometimes they cross the channel and get on the island. Boars can be very nasty.
JEANINE
You are reassuring me. By the way, can we eat boars?
Jeanine drinks from Daniel's bottle of water. Johan stands up.
DANIEL
Not really. The meat is too gamy.
JOHAN
You would have loved Africa, Jeanine. Everything we killed could have been eaten excepted for the Russians macerated in vodka.
CLOSE on Jeanine's face getting evil for a brief instant.
JEANINE
And what Alexander will do with the dead beast?
DANIEL
Most probably, he will cut the animal in big pieces and trow them in the ocean. Two days after, we usually have "langouste".
JEANINE
I can't wait for the "langouste" Alexander will prepare.
DANIEL
Me too.
Johan starts to laugh.
JOHAN
Well. My bladder needs to be emptied.
Daniel hands the bag containing the hand-gun to Johan.
DANIEL
Johan, I don't need the bag anymore. Could you bring it in the living room?
JOHAN
No problems.
Jeanine stands up.
JEANINE
I'll go with you, Johan. I need to go to the bathroom too.
They walk together towards the villa.
CUT TO:
EXT. ISLAND'S FOREST - LATE MORNING - CONTINUOUS
Alexander puts the riffle beside a three. Mikael and Alexander start pulling the sloop into the sea. They install the speed-boat engine.
Alexander walks toward lieutenant Arthur followed by Mikael.
Mikael's POV: The lieutenant is in great pain. Blood is coming out of his left leg. His mouth is still bleeding.
Mikael kneels.
MIKAEL
A cop down here. Do you want to live or die like you deserve, in pain and agony?
LT. ARTHUR
(With difficulty)
Live.
MIKAEL
Then perhaps you can tell me who told you we were on this island?
LT. ARTHUR
(His voice getting better)
I don't know who. Someone called me. A woman. She said the Bahamas. Then I got another call, this time from a man with a Russian accent. He gave me the exact location.
Mikael stands up and looks at Alexander.
MikaEL
I told you Jeanine is involved.
ALEXANDER
Damn. We must go back.
MiKAEL
Let's finish him first.
Mikael draws his hand-gun. He shoots the lieutenant in the head.
Mikael picks up the body on his shoulder and walks to the sloop. Alexander is following.
He dumps the body into the sloop.
Alexander walks back with a scoop where the man was killed. Using the sea water, he cleans the blood from the sand. He takes the shirt from the sand.
Alexander pushes the sloop into the ocean and climbs inboard. He ties a rope on the gas lever. He starts the engine and jumps out of the sloop.
Alexander reaches the beach and they both look at the sloop going away from the island.
CUT TO:
InT. villa - living room - LATE MORNING - CONTINUOUS
Jeanine is waiting in the main corridor. Johan left the bag on a chair.
Jeanine's POV: The bag is opened. We can see the hand-gun sticking out.
She can hear Johan is almost done in the bathroom. She grabs the hand-gun, verifies if it's armed and leaves the villa by the front door.
EXT. ISLAND'S BEACH - LATE MORNING - CONTINUOUS
Daniel can hear Jeanine coming back from the villa. He's smoking a pipe.
DANIEL
Already, Miss Jeanine.
She gets closer to him from behind.
DANIEL (CONT'D)
And Johan?
Jeanine gets in front of him, keeping a safe distance and aiming the hand-gun at Daniel.
JEANINE
Johan is busy with his bladder.
DANIEL
(Very calm)
And what are you expecting to do with that?
Jeanine is not shaking at all but tears are coming down her face.
JEANINE
Revenge is sometimes necessary in order to get closure.
DANIEL
Closure? Closure for what?
JEANINE
Well. You might want to know that my sister and I were in the bathroom of that hotel when you killed my father on the street that day. You do remember Africa?
DANIEL
Oh that!
JEANINE
Yes, that, like you say. You burned his body like he was just a dead animal.
DANIEL
Jeanine, you must know that this was done a long time ago, for reasons that don't even exist anymore. Your father was a smuggler and also an assassin. Isn't it?
Jeanine now starts shaking a little. Her eyes are blinded by the tears.
Jeanine's POV: Alexander and a man, Mikael, are walking to the pier where the cruiser is moored.
Jeanine changes her aim and shoots three times in the direction of Alexander. He jumps in the ocean.
Mikael draws his hand-gun and lays-down on the pier, taking aim at Jeanine.
Daniel jumps off the long chair and uses it as a shield.
Jeanine, panicked, shoots through the chair, once.
Mikael shoots her twice in the breast. She falls on the white sand. Mikael then stands up and walks toward Daniel.
Alexander gets out of the ocean and rejoins Mikael.
Daniel stands up and looks at Jeanine, now dead.
Daniel's POV: Jeanine is lying on her back. Two bullet holes in her left breast. Her eyes are still opened.
Daniel kneels before her and closes her eyes. Mikael arrives and kneels beside Daniel.
MIKAEL
You remember what I've told you once about us and women?
DANIEL
Yes, I remember. I taught I could find a way to be happy and in love. Just for once.
Johan arrives.
MIKAEL
We can't. We have all the money we want but we can't have relationship with a woman.
DANIEL
You were right, we're not made for that.
Daniel takes hand-gun from Jeanine's hand.
DANIEL (CONT'D)
You have an axe?
MIKAEL
On the cruiser.
Daniel puts Jeanine on his shoulder.
DANIEL
Let's clean all this.
Daniel, Mikael, Alexander and Johan are walking towards the pier.
We PULL BACK, FLYING from the ground, SLOWLY. We see the villa, the pool, and the patio. Still FLYING AWAY, we now see the exact shape of the island.
FADE TO BLACK:
The End.

